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Comical	Cultures	

	 As	I	observed	at	the	beginning	of	the	“Nutty	Stone	Age”	essay,	the	early	

prehistory	of	humanity	is,	for	cartoonists	and	comics	artists,	a	tabula	rasa	on	which	they	

can	feel	free	to	draw	whatever	might	strike	their	funny	bones—from	“humorous	

uchronía”	anachronistic	projections	onto	the	Paleolithic	past,	to	factually	inaccurate	

jokes	about	cavemen	living	with	dinosaurs	or	inventing	the	wheel.		The	archaeology-

themed	cartoons	and	comic	strips	we	will	examine	in	this	essay,	in	contrast,	are	more	

constrained	by	the	“culturally	bound	background	knowledge”	viewers	bring	to	them.		

But,	just	as	was	the	case	with	the	art-themed	cartoons	and	comic	strips	we	examined	in	

the	Part	II	essays,	that	“culturally	bound	background	knowledge”	is	not	necessarily	

historically	accurate.		Indeed,	how	ancient	cultures	are	represented—and	

misrepresented—in	the	funny	pages	reveals	a	great	deal	about	American	cultural	

values.	

	 Silly	Stonehenge	and	Looney	Easter	Island	
	

Fig.	1244.		Adam	Zyglis,	The	Buffalo	News,	16	Nov.,	2008.	
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Fig.	1245.		Two	Stonehenge/Easter	Island	internet	memes.	

	

Fig.	1246.		Dave	Whamond,	Reality	Check,		 	 				Fig.	1247.	Dan	Reynolds,	19	Sept.,	2016.	
25	July,	2012.	

	 We	start	our	survey	of	cartoons	and	comic	strips	about	antiquity	with	two	of	the	

most	recognizable	ancient	monuments	on	the	globe:		Stonehenge	and	the	moai	statues	

of	Easter	Island.		An	editorial	cartoon	by	Adam	Zyglis	(Fig.	1244),	for	instance,	assumes	

viewers	would	recognize	the	Easter	Island	moai	and	Stonehenge	(and	the	Egyptian	

pyramids,	a	topic	which	we	will	turn	to	in	the	next	section	of	this	essay),	but	to	make	his	

humorous	comment	about	the	price	of	gasoline	in	Buffalo,	New	York,	Zyglis	had	to	label	

the	gas	station.		This	cartoon	reclects	a	common	popular	culture	misunderstanding	

about	these	monuments,	namely	that	there	is	something	“mysterious”	about	them;	

Zyglis	implies	that	because	the	moai	and	Stonehenge	(and	the	pyramids)	cannot	be	
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“fully”	explained	they	may	have	been	created	by	some	unknown	forces—such	as	the	

space-aliens	ridiculously	proposed	by	Erich	von	Däniken	in	his	1968	fantasy	Chariot	of	

the	Gods.		A	popular	internet	meme	(Fig.	1245)	plays	with	this	theme	by	suggesting	that	

the	Easter	Island	moai	and	Stonehenge	are	the	head	and	toes	of	a	giant	statue	which	

incongruously	runs	through	the	middle	of	the	earth	from	the	South	Pacicic	Chilean	

island	to	the	Salisbury	Plain	of	England;	a	risqué	variation	adds,	with	a	liberal	dose	of	

geo-repositioning,	the	Washington	Monument	to	the	giant	statue’s	anatomy.			 Other	

cartoonists	couldn’t	resist	jumping	on	the	Stonehenge/Easter	Island	comic	bandwagon,	

again	assuming	that	viewers	would	instantly	recognize	these	monuments:		Dave	

Whamond	throws	a	supercluous	Rodin	The	Thinker	into	a	gag	(Fig,	1246)	that	suggests	

Stonehenge	was	created	when	an	incongruous	Easter	Island	moai	deliveryman	left	the	

the	stones	in	a	circle;	a	wordless	Dan	Reynold	cartoon	(Fig.	1247)	more	directly	has	

over-sized	moai	constructing	Stonehenge.	

Fig.	1248.		Mid-14th-century	illustration	 	 			Fig.	1249.		William	O’Brian,	“Well	we’ve	
from	a	manuscript	of	the	Roman	de	Brut	by	Wace,	 			done	it,	but	don’t	ask	me	how,”	The	New	
showing	a	giant	helping	the	wizard	Merlin	build	 			Yorker,	1950’s.	
Stonehenge,	British	Library	(Egerton	MS	3028	).	

	 The	fact	of	the	matter	is	that	there	is	nothing	“mysterious”	about	when	or	how	

Stonehenge	or	the	Easter	Island	statues	(or	the	pyramids,	for	that	matter)	were	

constructed.		Extensive	research	on	these	monuments	has	revealed	their	basic	

chronology:		in	the	case	of	Stonehenge,	from	the	earliest	Neolithic	(ca.	3000	B.C.E.)	ditch	

and	earthen	bank	enclosing	cremation	burials	and	a	circle	of	timber	posts	(the	Aubrey	

Holes),	to	the	construction	and	series	of	modicications	of	the	stone	circles	of	sarcens	and	
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bluestones	in	the	Late	Neolithic	and	Early	Bronze	Age	(ca.	2500	B.C.E	.to	ca.	1800	

B.C.E.);	in	the	case	of	Easter	Island,	we	now	know	that	the	Polynesian	Rapanui	people,	

who	cirst	arrived	on	Easter	Island	around	1200	C.E.,	erected	more	than	900	monolithic	

moai	statues	between	their	arrival	and	1500	C.E.		Another	“mystery”	about	Stonehenge	

and	the	Easter	Island	moai	that	has	long	puzzled	people	is	how	pre-industrialized	

societies	without	wheeled	carts	or	large	domesticated	animals	were	able	to	transport	

massive	blocks	of	stone	(the	largest	Stonehenge	sarcens	weigh	up	to	25	tons,	while	the	

largest	Easter	Island	moai	weigh	in	at	nearly	90	tons)	over	the	large	distances	from	

where	they	were	quarried	(the	sarcen	stones	of	Stonehenge	come	from	sandstone	

deposits	some	23	miles	away	while	the	Stonehenge	bluestones	come	from	quarries	in	

Wales,	some	140	miles	away;	the	tufa	moai	come	from	the	Rano	Raraku	volcanic	stone	

quarry,	some	11	miles	from	the	ahu	platforms	on	the	coast).		As	early	as	1136,	Geoffrey	

of	Monmouth,	in	his	History	of	the	Kings	of	Britain	(Fig.	1248),	suggested	that	Merlin	

had	used	his	magic	to	construct	Stonehenge—a	supposition	that	was	believed	into	the	

16th	century.		A	William	O’Brian	cartoon	from	the	1950’s	(Fig.	1249)	humorously	

suggests	that	even	the	people	who	built	Stonehenge	didn’t	know	how	they	did	it.		More	

recent	attempts	to	reconstruct	the	methods	that	might	have	been	used	in	transporting	

large	stones	in	prehistory	have	shown	that,	using	log	rollers,	ropes,	and	timber	

scaffolding,	a	relatively	small	number	of	people	could	have	transported	and	erected	

these	large	stones.		In	the	case	of	the	Stonehenge	bluestones,	it	is	thought	that	they	

made	part	of	the	journey	from	Wales	by	boat;	a	recent	suggestion	for	the	transportation	

of	the	Easter	Island	moai	is	that	they	were	“walked”	from	the	quarry	by	groups	of	people	

who	used	ropes	to	rock	them	back	and	forth	on	log	rollers.	

Fig.	1250.		Zachary	Kanin,	The	New	Yorker,	24	Nov.,	2014.	
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	 All	this,	of	course,	is	not	to	say	that	everything	about	Stonehenge	or	the	Easter	

Island	moai	(or	the	Egyptian	pyramids)	is	“fully”	explained.		As	is	the	case	with	trying	to	

decipher	the	“meaning”	of	Paleolithic	cave	paintings,	the	absence	of	contemporary	

written	references	leaves	us,	like	the	bearded	early	Brits	clad	in	medieval	monks	robes	

in	Zachary	Kanin	cartoon	predicted	(Fig.	1250),	wondering	“what	the	hell	are	these	

things?”		We	can	assume	that	the	great	amount	of	effort	expended	in	their	construction	

means	that	these	monuments	served	an	important	ritual	function	(or	functions)	to	the	

people	who	made	them.		From	a	detached	anthropological	perspective,	we	can	also	

assert	that	they	served	important	social	functions	as	well,	especially	as	a	way	to	solidify	

social	control	in	emerging	chieftain-level	cultures.		But,	without	being	able	to	hear	from	

the	people	who	made	and	used	them,	the	exact	ideological	import	of	the	Stonehenge	

circles	or	the	Easter	Island	moai	is	unknowable.		The	famous	astrological	alignment	of	

Stonehenge	with	the	sunrise	of	the	summer	solstice	and	sunset	of	the	winter	solstice	

clearly	indicates	that	seasonality	played	a	part	in	how	they	functioned;	we	can	discount	

reports	from,	hostile,	Roman	sources	that	Stonehenge	was	the	site	of	Druid	ritual	

murder	and	rape.		[We	can	also	discount	ideas	about	the	mystical	“meaning”	of	

Stonehenge	attributed	to	it	by	the	hoards	of	new-agey	neo-Druids	who	annually	descend	

upon	the	monument	at	the	summer	solstice.]		Similarly,	the	accounts	of	the	earliest	

European	explorers	of	Easter	Island	and	of	the	missionaries	who	followed	them	are	of	

little	value	in	understanding	what	the	moai	meant	to	the	Rapanui	people;	analogies	with	

other,	related,	Polynesian	cultures	suggest	that	they	may	have	represented	protective	

ancestors.	

	 And	there	are	many	other	aspects	of	Stonehenge	and	Easter	Island	that	remain	

unknown,	albeit	hardly	“mysterious.”		One	of	the	main	outstanding	questions	for	

Stonehenge	is	the	relationship	of	the	Early	Bronze	Age	people	who	cirst	erected	the	

saracen	and	bluestone	stone	circles	to	the	so-called	Beaker	Culture—a	set	of	elite	burial	

goods	with	European	parallels	that	archaeologists	used	to	associate	with	a	supposed	

migration	of	Indo-European	speakers.		On	Easter	Island,	the	most	pressing	unanswered	

question	is	why	the	erection	of	moai	suddenly	stopped	around	1500	C.E.,	more	than	two	

centuries	before	the	arrival	of	European	colonists;	the	prevailing	hypothesis	is	that	the	

Rapanui	over-exploited	the	resources	of	the	island,	leading	to	a	deforestation	that	halted	

the	supply	of	logs	needed	in	the	transportation	of	the	moai—a	cautionary	ecological	tale	

that	particularly	resonates	to	us	in	this	age	of	run-away	climate	change.	
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	 To	elaborate	a	bit	more	on	the	general	issue	of	archaeological	“mysteries”	before	

we	return	to	Stonehenge	and	Easter	Island	cartoons:	

	 There	are,	obviously,	aspects	of	ancient	cultures	that	we	do	not	know	today	but	

that,	when	new	evidence	is	uncovered,	we	can	know.		Similarly,	when	new	evidence	

appears,	we	can	modify	our	theories	about	the	past	accordingly.		This	is	called	the	

scienticic	method,	the	belief	in	which,	distressingly,	is	increasingly	being	undermined	in	

the	America.		Further,	the	distinction	between	what	is	knowable	(like	the	chronological	

history	of	Stonehenge)	and	what	is	unknowable	(like	“why”	Stonehenge	was	

constructed)	is	being	blurred.		We	can	condescendingly	smile	at	the	unsophisticated	

Medieval	British	belief	that	Merlin	had	constructed	Stonehenge,	but	we	ourselves	are	

credulous	enough	to	make	Erich	von	Däniken	extremely	wealthy	by	buying	millions	of	

copies	of	a	book	subtitled	Unsolved	Mysteries	of	the	Past	and	by	lining	up	to	pay	to	go	to	

his	“Mystery	Park”	in	Interlaken,	Switzerland.		[The	accusation	that	von	Däniken	is	guilty	

of	the	sin	of	prociting	by	intellectual	dishonesty	is	buttressed	by	the	fact	that,	before	

Chariots	of	the	Gods	was	published,	he	had	been	convicted	of	embezzlement	and	fraud	in	

a	Swiss	court.]		Our	credulity	is	also	on	display	by	the	popularity	of	the	History	

Channel’s	television	show	Ancient	Aliens,	which	is	currently	in	its	15th	season	of	

promulgating	von	Däniken’s	blatantly	false	theory	that,	because	ancient	peoples	

(supposedly)	did	not	have	the	technological	knowledge	to	build	the	Egyptian	pyramids,	

Stonehenge,	or	the	Easter	Island	moai.,	these	monuments	must	have	been	built	with	the	

help	of	aliens	who	came	to	Earth	from	outer	space.	

	 [To	be	sure,	von	Däniken’s	Chariot	of	the	Gods	has	been	roundly	condemned	by	

archaeologists	and	other	scientists.		In	their	2003	book	The	Enigmas	of	Easter	Island,	for	

instance,	John	Fleney	and	Paul	Bahn	point	out	that	von	Däniken’s	space-alien	theory	

denigrates	the	amazing	accomplishments	that	pre-industrialized	humanity	was	actually	

able	to	achieve:		“[von	Däniken’s	ideas]	ignore	the	real	achievements	of	our	ancestors	

and	constitute	the	ultimate	in	racism:	they	belittle	the	abilities	and	ingenuity	of	the	

human	species	as	a	whole.”]	

	 The	abysmal	ignorance	of	the	general	American	public	about	how	archaeological	

science	actually	operates	is	not	concined	to	the	willingness	to	accept	von	Däniken’s	

crackpot	ideas.			It	seems	to	have	become	de	rigueur	to	add	the	word	“mystery”	to	any	

television	show	or	newspaper	report	about	an	archaeological	subject,	as	if	“what-is-not-

yet-known”	is	the	equivalent	of	“what-is-unknowable.”		This	confusion	between	a	
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“mystery”—which,	by	its	nature,	cannot	be	solved	by	science—and	what	we	have	not	yet	

discovered	about	the	past	is	perhaps	not	unexpected	in	a	culture	where	a	third	of	the	

population	believes	in	the	literal	truth	of	the	Bible.	

☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	

	 Cartoonists	and	comic	strip	artists	have	had	great	fun	in	incorporating	the	“what	

the	hell	are	these	things?”	question	into	a	number	of	creative	Stonehenge	gags.	

Fig.	1251.		E.T.	Reed,	“Howzat	Umpire?”,	Mr.	Punch’s	Prehistoric	Peeps,	1894.	
	

	

Fig.	1252.			Mark	Parisi,	Off	the	Mark,	1998.	 											Fig.	1253.		Guy	Endore-Kaiser	and	Rodd		 	
	 	 	 	 	 	 										Perry,	Brevity,	23	May,	2006.	
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Fig.	1254.		Mikael	Wulff	&	Anders	Morgenthaler,	Wumo,	30	Jan.,	2014.	

Fig.	1255.		Mason	Mastroianni,	B.C.,	10	Jan,	2017.	
	

Fig.	1256.		Dan	Piraro,	Bizarro,	25	June,	2017.	
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	 One	of	the	earliest	cartoons	about	Stonehenge	appears	in	E.	T.	Reed’s	1894	Mr.	

Punch’s	Prehistoric	Peeps	collection	(Fig	1251),	where	the	trilithons	are	being	used	by	

cavemen	as	wickets	in	a	cricket	game	interrupted	by	a	Loch	Ness-looking	monster.		Mark	

Parisi	(Fig.	1252)	also	solves	the	“mystery”	of	Stonehenge	by	imagining	the	sarcens	and	

trilithons	as	part	of	a	game,	this	time	as	chess	pieces	being	played	by	cloud-dwelling	

gods.		A	Wulff	and	Morgenthaler	cartoon	with	a	bearded	archaeologist	in	an	Indiana	

Jones	hat	(Fig.	1254)	suggests	that	Stonehenge	had	been	part	of	a	prehistoric	version	of	

the	“Angry	Bird”	gaming	app.		The	Endore-Kaiser	and	Perry	Brevity	comic	team	

proposed	(Fig.	1253)	that	the	Stonehenge	circle	was	only	part	of	a	plan—seen	in	a	

blueprint	held	by	builders	clad	in	medieval	hooded	monks	robes—to	incongruously	

spell	out	“archaeology	sux.”		A	Mason	Mastroianni	B.C.	“humorous	uchronía”	comic	strip	

(Fig.	1155)	similarly	represents	Stonehenge	as	an	interrupted	project—this	time	as	a	

shopping	mall	whose	construction	was	stopped	when	the	turbaned	swami	tells	Peter	

that,	in	the	future,	Amazon	will	cause	shopping	malls	to	go	out	of	business.		Dan	Piraro	

give	a	more	playful	interpretation	(Fig.	1256),	representing	Stonehenge	as	the	building	

blocks	of	a	prehistoric	giant	child.	

	

Fig.	1257.		Rob	Murray,	“Alternative	Histories,”	History	Today.	
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Fig.	1258.		John	McPherson,	Close	to	Home,	19	Feb.,	2017.		

	 In	a	gag	reminiscent	of	Dave	Whamond’s	cartoon	(Fig.	1246),	the	British	

cartoonist	Rob	Murray	(Fig.	1257)	gives	an	accurate	date	for	the	construction	of	

Stonehenge	and	accurately	depicts	the	type	of	log	rollers	that	would	have	been	used	to	

transport	the	stones.		John	McPherson	(Fig.	1258),	in	contrast,	presents	a	more	

implausible	explanation	for	the	current	state	of	the	Stonehenge	monument,	namely	that	

it	had	been	partially	knocked	down	by	rough-housing	youngster	tourists.	

Fig.	1259.		Tom	Cheney,	The	New	Yorker,	12	April,	1999.	
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Fig.	1260.		Mike	Peters,	Mother	Goose	&	Grimm,	9	Oct.,	2006.									Fig.	1261.	Wiley	Miller,	Non			
	 	 	 	 	 	 	 	 						Sequitur,	12	March,	2017.	

	 Another	cartoon	Stonehenge	cliché	is	based	on	the	erroneous	assumption	that	

the	monument’s	astrological	alignment	to	the	summer	and	winter	solstices	means	that	

it	had	functioned	as	a	timepiece	in	antiquity.		Tom	Cheney	plays	with	this	misconception	
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in	a	“humorous	uchronía”	New	Yorker	gag	(Fig.	1259)	where	a	group	of	prehistoric	

people	in	medieval	hooded	robes	incongruously	discuss	imposing	deadlines;	this	joke	

would	particularly	resonate	to	other	cartoonists,	for	whom	deadlines	are	an	

occupational	hazard!		Mike	Peters	uses	the	Stonehenge-clock	misconception	for	a	joke	

(Fig.	1260)	about	daylight	savings	time,	published	in	conjunction	with	the	fall	clock	

resetting.		Wiley	Miler	later	elaborated	on	this	same	cliché	in	a	vertical	comic	strip	(Fig.	

1261),	published	in	conjunction	with	the	springtime	clock	resetting.	

☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	

	 As	with	Stonehenge	cartoons,	many	Easter	Island	moai	cartoons	play	off	of	their	

supposed	“mystery.”	And	as	is	the	case	with	the	Stonehenge	cartoons,	a	number	of	

Easter	Island	cartoon	clichés	have	arisen	that,	for	the	most	part,	we	can	generously	

attribute	to	independent	invention	rather	than	to	plagiarism.	

Fig.	1262.		Mike	Peters,	Mother	Goose	&	Grimm,	10	Oct.,	2012.	

Fig.	1263.		Mike	Peters,	Mother	Goose	&	Grimm,	16	Dec.,	2012.	

	 Mike	Peters	seems	especially	drawn	to	the	Easter	Island	moai.		In	addition	to	the	

Peters	cartoons	I	discuss	here,	the	online	cartoon	database	the	Cartoonist	Group	lists	

eight	other	Mother	Goose	&	Grimm	moai	cartoons	which	Mike	Peters	published	between	

�877



March,	2005	and	September,	2016.		In	his	October,	2012	cartoon	(Fig.	1162),	Peters	has	

the	tour	guide	Ernie	propose	the	silly	theory	that	the	moai	were	used	to	display	giant	

wigs.		In	his	December	2012	offering	(Fig.	1263),	Peters	presents	us	with	two	pith-

helmeted	archaeologists	confronting	a	bobblehead	moai.		(Peters	would	repeat	this	

bobblehead	moai	gag	in	September,	2016.)	

Fig.	1264.	Mike	Peters,	Mother	Goose	&	Grimm,	3	Feb.,	2008.	

Fig.	1265.		Jeremy	Kramer	and	Eric	Vaughn,	2008.	

Fig.	1266.		Dave	Coverly,	Speed	Bump,	17	April,	2017.	
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	 An	earlier	Mike	Peters	Mother	Goose	&	Grimm	moai	cartoon,	published	in	

February,	2008	(Fig.	1264),	also	has	two	pith-helmeted	archaeologists,	this	time	

pointing	to	a	moai	that	is,	incongruously,	dispensing	Pez	candy—the	Austrian	

confectionary	whose	iconic	dispensers	Peters	assumes	his	American	viewers	would	

instantly	recognize.		The	webcomic	artists	Jeremy	Kramer	and	Eric	Vaughn	also	made	a	

moai/Pez-dispenser	gag	in	2008	(Fig.	1265),	albeit	one	whose	substantial	formal	

differences	with	the	Peters	cartoon	suggests	independent	invention.		It	is	slightly	harder	

to	be	so	generous	with	a	Dave	Coverly	Easter	2017	moai/Pez-dispenser	cartoon	(Fig.	

1266)	that	is	suspiciously	similar	to	the	cinal	panel	of	the	Kramer	and	Vaughn	strip.	
	

Fig.	1267.	Mike	Peters,	Mother	Goose	&	Grimm,	17	Nov.,	2013.	

	

Fig.	1268.		Tim	White,	Back	of	the	Class,	2009.	
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Fig.	1269.		Jamie	Smith,	Ink	&	Snow,	1	April,	2012.	

Fig.	1270.		Glenn	McCoy	and	Gary	McCoy,		 				Fig.	1271.		Dave	Coverly,	Speed	Bump,		
The	Flying	McCoys,	29	March,	2011.	 	 				3	April,	2013.	
	

Fig.	1272.		Pat	Byrnes,	2007.	 	 	 					Fig.	1273.		Jack	Ziegler,	The	New	Yorker,	16		
	 	 	 	 	 	 					March,	2016.	
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	 The	gag	in	another	Mike	Peters	Easter	Island	moai	cartoon	(Fig.	1267)	is	a	silly	

wordplay	with	the	North	American	slang	term	for	buttocks—a	gag	that,	apparently,	

many	other	cartoonists	have	independently	come	up	with.			On	his	Ink	&	Snow	blog,	the	

Alaskan	cartoonist	Jamie	Smith	noted	that	Tim	White	had	chided	him	for	the	similarities	

between	White’s	“Keister	Island”	cartoon	(Fig.	1268)	and	the	“Wester	Island”	version	

White	had	drawn	(Fig.	1269).		In	noting	“just	how	challenging	it	is	to	generate	original	

material,	especially	with	clichéd	topics	that	have	become	almost	as	well-worn	over	the	

centuries	as	the	subject	matter,”	Smith	praised	White’s	cartoon	as	having	a	superior	

caption;	Smith	noted	the	similarities	in	composition,	but	added:		“to	clarify	for	the	

record	I	had	not	in	fact	ever	seen	his	take	on	the	topic:	these	accidental	overlaps	do	

happen.”		[One	might	want	to	disagree	with	Smith’s	assessment	of	the	merit	of	his	own	

cartoon—his	clever	east/west	wordplay	is,	to	my	mind,	funnier	because	it	makes	the	

viewer	work	a	little	harder	to	get	the	gag.]		Given	Smith’s	disavowal	of	having	copied	

White’s	cartoon,	we	may	also	generously	ascribe	the	remarkably	similar	Glenn	McCoy	

(Fig.	1270)	and	Dave	Coverly	(Fig.	1271)	cartoons	to	independent	invention.		Ironically,		

Pat	Byrnes	submitted	what	may	have	been	the	cirst	“Keister	Island”	cartoon	(Fig.	1272)	

to	the	New	Yorker	magazine,	but	it	was	rejected	by	the	cartoon	editor	Bob	Mankoff.		(It	

was	published	in	the	2007	collection	of	rejected	New	Yorker	cartoons,	The	Rejection	

Collection	Vol.	2,	The	Cream	of	the	Crap.)		Why	Mankoff	would	have	rejected	Byrnes	

cartoon	but	then,	a	decade	later,	accept	Jack	Ziegler’s	nearly	identical	version	(Fig.	

1273)	is	unclear;	the	more	realistic	buttocks	in	Brynes’	version	may	have	been	a	factor.	

	 Given	his	propensity	to	draw	cavemen	cartoons,	it	is	not	surprising	that	Dan	

Piraro	would	have	also	have	been	drawn	to	the	Easter	Island	moai	for	his	cartoon	gags.	
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Fig.	1274.		Dan	Piraro,	Bizzaro,													Fig.	1275.		Dan	Piraro,	Bizzaro,	19	Sept.,	2004.	
17	June,	1997.	 	 	

Fig.	1276.		Dan	Piraro,	Bizzaro,	28	June,	2012.	
	

Fig.	1277.		Dan	Piraro,	Bizzaro,	14	Nov.,	2017.								Fig.	1278.		Dan	Piraro,	Bizzaro,	25	Dec.,	2017.	
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	 In	an	early	Bizzaro	strip	(Fig.	1274),	Piraro	makes	the	same	moai	gag	that	would	

later	be	taken	up	by	the	Stonehenge/Easter	Island	internet	meme	we	looked	at	above	

(cf.	Fig.		1245).		Seven	years	later,	Piraro	returned	to	the	moai	theme	with	an	elongated	

cartoon	(Fig.	1275)	where	the	Easter	Island	statues	are	incongruously	depicted	as	being	

realistic	portraits;	the	concern	of	the	huge-headed	model	sprawled	on	the	beach	about	

whether	his	portrait	makes	him	look	too	stern	mirrors	our	modern	interpretations	of	

the	Easter	Island	moai	has	being	the	epitome	of	sober	and	serious	faces.		Piraro	played	

with	this	stereotype	eight	years	later	in	a	Bizarro	cartoon	(Fig.	1276)	with	an	“inverse	

humorous	ucronía”	“A	moai	walks	into	a	bar	.	.	.”	joke.		It	seems	that	the	Easter	Island	

moai	were	particularly	on	Dan	Piraro’s	creative	mind	at	the	end	of	2017,	which	saw	him	

draw	another	“inverse	humorous	uchronía”	gag	about	an	incongruously	moai-headed	

man	on	a	date	(Fig.	1277)	and	a	Christmas-Day	cartoon	(Fig.	1278)	about	snowmen	

moai.	

	 And,	of	course,	many	other	cartoonists	and	comic	strip	artists	have	tried	their	

hands	at	coming	up	with	a	funny	moai	visual	joke.			

	
	

Fig.	1279.		Arnie	Levin,	The	New	Yorker,		 	 					Fig.	1280.		Joe	Dator,	The	New	Yorker,	
20	April,	1992.			 	 	 	 	 					16	Jan.,	2012.	
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Fig.	1281.		Harry	Bliss,	The	New	Yorker,	5	Aug.,	2013.			 Fig.		1282.		Joseph	Farris,	The	New		
	 	 	 	 	 	 	 	 Yorker,	23	Sept.,	2013.	

	 Pat	Byrnes’	rejected	cartoon	notwithstanding,	it	seems	that	the	editors	at	the	

New	Yorker	are	particularly	fond	of	Easter	Island	moai	cartoon	gags.		Arnie	Levin	put	

yarmulkes	on	some	moai	for	his	Easter/Passover	joke	(Fig.	1278);	two	decades	later,	

Joe	Dator	adorned	them	with	fedoras	and	retro	eyeglasses	for	his	“Hipster	Island”	gag	

(Fig.	1280).		Harry	Bliss	used	the	cartoon	cliché	of	a	police	car	pulling	over	a	driver	for	

his	joke	(Fig.	1281)	about	a	moai	incongruously	strapped	to	a	luggage	rack.		In	a	

“caption-that-cartoon”	contest	(Fig.	1282),	Joseph	Farris	incongruously	transported	a	

moai	to	an	American	suburban	front	lawn;	the	winning	caption	plays	with	our	

stereotype	of	moai	as	“looking	serious.”	

	 Another	Easter	Island	moai	cartoon	cliché	is	that	the	moai	were	turned	to	stone	

by	the	incongruous	appearance	of	Medusa	from	ancient	Greek	mythology	(for	more	on	

Medusa	cartoons,	cf.	Figs.	1466–1482).		Jon	Carter	has	a	Medusa	wearing	a	bikini	and	

carrying	a	boom-box	as	she	passes	by	a	group	of	huge-headed	sunbathers	(Fig.	1283),	

while	Dave	Whamond	gives	us	a	group	of	talking	moai	realizing	that	they	all	had	had	a	

date	with	Medusa	(Fig.	1284);	Whamond’s	trademark	talking	squirrel	Ralph	adds	a	

crack	about	the	moai	being	“stone-faced.”	
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Fig.	1283.		Jon	Carter,	Cartertoons,	2009.	
	

Fig.	1284.		Dave	Whamond,	Reality	Check,	8	May,	2011.	
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Fig.	1285.		Jerry	Scott	&	Jim	Borgman,	Zits,	10	Oct.,	2012.	 				Fig.	1286.		Wiley	Miller,	Non		
	 	 	 	 	 	 	 	 				Sequitur,	13	Sept.,	2015.	

	 Like	Dan	Piraro	(Fig.	1276)	and	Joseph	Farris	(Fig.		1282),	other	cartoonists	

have	used	the	Easter	Island	moai	as	“re-presenting”	stone-faced	seriousness	and	

stoicism.		Jerry	Scott	and	Jim	Borgman	put	a	moai	head	on	Jeremy	in	a	Zits	comic	strip	

(Fig.	1285)	to	“re-present”	the	stoney	silence	that	often	greets	parents	when	they	ask	
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their	teenage	children	how	their	day	has	been	(cf.	a	similar	Stone	Soup	cartoon,	Fig.	

868).		Wiley	Miller	visualizes	for	us	the	stoic	coping	strategy	the	student	Charlie	

employs	in	“the	running	of	the	bullies,”	as	he	imagines	his	larger	harassers	to	be	

immobile,	mute,	moai	hulks	(Fig.	1286).	

Fig.	1287.		NAD	(Mark	Godfrey),	Wildlife	Cartoons	Australia,	2013.	

	

Fig.	1288.		John	McPherson,	Close	to	Home,	1	Dec.,	2013.	
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Fig.	1289.		Mikael	Wulff	&	Anders	Morgenthaler,	Wumo,	30	March,	2014.	

Fig.	1290.		Dave	Coverly,	Speed	Bump,	9	Feb.,	2014.	
	

Fig.	1291.		Dave	Coverly,	Speed	Bump,	6	Jan.,	2017.	
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	 As	should	be	self-evident	by	now,	the	Easter	Island	moai	are,	as	Jamie	Smith	put	

it,	one	of	those	“clichéd	topics	that	have	become	almost	as	well-worn	over	the	centuries	

as	the	subject	matter.”		And,	as	is	the	case	of	other	cartoon	clichés	such	as	two	people	

marooned	on	a	tiny	speck	of	an	island	or	a	man	dying	of	thirst	in	a	desert	or	a	caveman	

in	front	of	a	Stone	Age	cave	painting,	it	seems	that	sooner	or	later	every	cartoonist	is	

going	to	have	a	go	at	coming	up	with	an	Easter	Island	moai	gag.		The	Australian	Mark	

Godfrey	has	given	us	a	cartoon	(Fig.	1287)	suggesting,	again,	that	the	statues	are	

realistic	portraits;	John	McPherson	has	used	the	moai	in	a	silly	Santa	Claus	rant	about	

the	Easter	Bunny	(Fig.	1288);	and	a	Wulff	and	Morgenthaler	Wumo	gag	(Fig.	1289)	

incongruously	juxtaposes	the	stern	moai	faces	against	a	smiley-face	emoji.		And	just	as	

was	the	case	with	Mike	Peters	and	Dan	Piraro,	Easter	Island	moai	have	become	part	of	

Dave	Coverly’s	repertoire	to	which	he	returns	time	and	time	again	(cf.	Figs.	1266	and	

1271):		a	2014	Coverly	cartoon	(Fig.	1290)	transports	a	“humorous	uchronía”	critique	

of	obsessive		cell-phone	usage	onto	the	moai;	and	a	2017	“humorous	uchronía”	Coverly	

cartoon	(Fig.	1291)	transports	our	modern	concern	with	social	anxiety	back	onto	the	

earlier	Rapanui.	

☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	

	 We	close	out	our	discussion	of	Easter	Island	moai	cartoons	with	a	brief	look	at	

how	moai	have	been	represented	in	the	related	popular	culture	medium	of	comic	books.	

							Fig.	1292.		Daan	Jippes,	Cover	art,	Walt	 	 	 Fig.	1293.		Geronimo	Stilton		 			
							Disney’s	Uncle	Scrooge	Adventures	#3,	 	 	 (Elisabetta	Dami),	#60,	The		 	
							Gladstone,	Jan.	1988.	 	 	 	 	 Treasure	of	Easter	Island,		
	 	 	 	 	 	 	 	 Scholastic,	June	2015.	
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										 The	Easter	Island	moai	have	on	occasion	served	as	a	backdrop	for	children’s	

comic	books	adventure	stories.		A	1988	Walt	Disney	Uncle	Scrooge	Adventures	comic	

book	(Fig.	1292),	for	example,	has	the	money-grubbing	Scrooge,	joined	by	Donald	Duck	

and	his	nephews,	using	a	map	to	cind	hidden	treasure	on	Easter	Island.		The	Italian	

writer	Elisabetta	Dami,	who	publishes	her	children	stories	under	the	name	Geronimo	

Stilton,	also	has	her	anthropomorphic	title	character	mouse	use	a	map	to	help	his	sister	

cind	hidden	treasure	on	Easter	Island	(Fig.	1293).		In	his	2014	blog	post	“Easter	Island:		

A	Journey	through	Comics,”	Philip	Sites	notes:	

There	is	only	mystery	with	Easter	Island,	no	absolute	truths.	Anyone	can	
take	the	setting	and	run	with	it,	spinning	the	tale	any	which	way	they	
please.	It’s	just	all	too	convenient.	.	.	.		Any	way	you	cut	it,	the	comic	book	
is	almost	as	American	as	apple	pie	and	baseball.	The	wondrous	
characterizations	of	the	famous	stone	men	coming	alive	on	a	faraway	
island	have	assuredly	incluenced	many	children	throughout	the	years.	

	

	 Fig.	1294.		Gil	Kane,	Cover	art	for		 	 				Fig.	1295.		Jack	Kirby,		Cover	art	for	
										 Strange	Adventures	#16,	D.C.	Comics,		 	 				House	of	Mystery,	Vol	1,	#85,	D.C.	Comics	
										 Jan.,	1952.	 	 	 	 	 				April,	1959.	

	 	Although	moai	make	occasional	guest	appearances	in	children’s	comic	books,	

they	only	become	menacing	monsters	in	the	genre	of	superhero	comic	books.		In	a	1952	

D.C.	Comics	Strange	Adventures	(Fig.	1294),	Gil	Kane’s	cover	depicts	the	moai	as	having	

red	faces	like	the	red-faced	super	villain—an	echo	of	the	American	Cold	War	“better	

dead	than	red”	jingoistic	slogan.			Jack	Kirby’s	1959	D.C.	Comics	House	of	Mystery	cover	
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(Fig.	1295)	has	full-bodied	moai	emerge	from	the	ground	to	threaten	adventurers	who	

had	stumbled	onto	“Giant	Island.”	

	 Jack	“The	King”	Kirby,	the	highly	incluential	comic	book	artist	and	author	who	

worked	at	both	D.C.	Comics	and	Marvel	Comics	and	who	created	such	comic	book	

characters	as	Captain	America	and	the	Fantastic	Four,	continued	to	bring	moai	monsters	

to	life	when	he	worked	with	Stan	Lee	at	Atlas	Comics.	

Fig.	1296.		Jack	Kirby,	Cover	and	page	illustrations,	Tales	to	Astonish	#5,	Atlas	Comics,	May	1959.	
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Fig.	1297.		Frank	Miller,	Cover	art,	and	Sal	Buscema,	illustrations	for	The	Incredible	Hulk	#261,	
Marvel,	July	1981.	
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Fig.	1298.		Gil	Kane,	Cover	and	page	illustration,	Thor	#318,	Marvel,	April,	1982.	

	 Jack	Kirby’s	1959	Atlas	comic	book	(Fig.	1296)	“I	Was	Trapped	by	“The	Things	

on	Easter	Island!”	set	the	stage	for	a	raft	of	imitators	and	established	the	Marvel	

mythology	of	the	“Lithodian	Rexians”—a	silicon-based	extraterrestrial	race	who	sent	an	

advanced	guard	of	stone	soldiers	(the	moai)	to	earth	to	await	an	invasion;	in	Kirby’s	

story,	a	man	reads	a	secret	incantation	to	unleash	the	moai	monsters.			When	the	Hulk	

went	to	Easter	Island	to	cight	“The	Absorbing	Man”	in	a	1981	Marvel	comic	book	(Fig.	

1297),	he	recognized	the	moai	statues	from	having	read	Thor	Heyerdahl’s	Aku	Aku,		

with	its	racist—and	now	discredited!—theory	that	Easter	Island	had	been	settled	by	

“white-skinned”	Incas	sailing	from	the	west	rather	than	by	Polynesians	coming	long	

distances	from	the	east.		The	next	year,	in	a	1982	Marvel	comic	book	(Fig.	1298),	Thor	
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went	to	Easter	Island	to	cight	the	moai	monsters	that	had	been	brought	to	life	by	his	evil	

brother	Loki,	leaving	the	island	looking	as	it	had	before	he	defeated	the	“Lithodian	

Rexians.”	

Fig.	1299.	Jack	Kirby,	Cover	art	and	illustrations,	Super	Powers	#3,	D.C.	Comics,		Nov.,	1985.	

	 Jack	Kirby	reprised	the	Easter	Island	monster-moai	composition	he	had	used	in	

his	1959	The	House	of	Mystery	comic	book	cover	(Fig.	1295)	for	a	1985	Paul	

Kupperberg	Super	Powers	story	about	Wonder	Woman,	the	Green	Lantern,	and	Doctor	

Fate	cighting	the	“Terror	on	the	Island	of	Living	Stone!”	(Fig.	1299).			Here,	before	the	

cighting	began,	Kupperberg	put	in	an	explanatory	inset	text	about	Easter	Island:	“It	was	

cirst	discovered	by	Europeans	in	1722,	and	the	sight	that	greeted	the	astonished	Dutch	

seaman	who	cirst	explored	it	.	.	.	.	remains	as	much	a	mystery	as	it	was	that	day	over	250	

years	ago.”		Wonder	Woman	follows	up	with	an	“anthropology	lecture”	about	the	Easter	

Island	moai:		“These	statues	are	incredible!		It’s	hard	to	believe	that	primitive	islanders	

could	erect	such	magnicicent	monuments	.	.	.	!”	
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Fig.	1300.		“The	Stone	Men!,”	Sparky,		D.C.	Thompson,	1977.	

	 Monster	moai	were	not	concined	to	American	comic-book	shores.		In	1977,	the	

British	comic	book	Sparky	published	“The	Stone	Men”	tale	(Fig.	1300)	about	stone	

monsters	who	terrorized	the	Rapanui	until	the	moai	were	engulfed	by	lava;	to	answer	
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the	“If	only	they	could	speak,	would	they	tell	this	story?”	question	this	Sparky	comic	

starts	with:		no!	

Fig.	1301.		Jewel	Keepers:		Easter	Island	video	game,	Nordcurrent,	2011.			

	 Easter	Island	moai	have	also	made	their	way	into	the	video	game	world	with	

Nordcurrent’s	2011	Jewel	Keepers	(Fig.	1301).		Described	as	an		“intriguing	story	about	

the	mysteries	of	Easter	Island,”	gamers	are	asked	to	aid	Professor	“H”	reveal	the	island’s	

secrets.	

	 In	her	insightful	paper,	“Easter	Island	in	the	Comics:		65	Years	of	an	Island’s	

Career	in	the	American	Imagination,”	delivered	at	a	2007	conference	about	Easter	Island	

held	at	Gotland	University	in	Sweden,	Beverly	Haun	used	her	own	extensive	collection	of	

Easter	Island	comic	books	to	analyze	how	the	Rapanui	people	and	their	culture	are	

represented	in	American	comic	books.		After	noting	the	connection	between	comic-book	

mutant	monsters	and	the	American		post-WWII	concerns	with	nuclear	weapons,	Haun	

concludes	that,	in	comic	books,	Easter	Island	is	expropriated	to	serve	American	cultural	

hegemony.:	

In	American	comic	books	that	feature	Easter	Island	ranging	across	65	years,	
we	see	that	Rapa	Nui	the	island,	the	Rapanui	people,	and	their	moai	heritage	
have	a	lack	of	narrative	stability	and	take	on	whatever	popular	cultural	
narrative	need	is	ideologically	current.	That	need	in	the	past	has	often	been	
to	foreground	American	concerns	and	interests	at	the	expense	of	the	
interests	and	cultures	of	Others.	
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Entertaining	Egyptians	

	 If	Stonehenge	and	Easter	Island	are,	for	comic	strip	artists	and	cartoonists,	the	

“Other”	which	can	be	exploited	without	regard	for	historical	or	cultural	reality,	cartoons	

about	ancient	Egypt	are	a	little	more	constrained.		Over	the	past	two	centuries,	since	

Champollion’s	1824	decipherment	of	the	hieroglyphic	script	on	the	Rosetta	Stone,	Egypt	

has	become	integrated	into	the	history	of	Western	civilization.			Having	a	written	record	

that	we	can	read	has	elevated	ancient	Egypt,	if	not	into	the	pantheon	of	Biblical	and	

Classical	cultures,	at	least	into	the	curriculum	every	school	child—even	the	non-

precocious	ones—would	study.		Nonetheless—given	that	most	of	us	are	bad	students—

the	“culturally	bound	background	knowledge”		we	bring	to	cartoons	about	ancient	Egypt	

tends	to	be	an	undifferentiated	and	ahistorical	conglomeration	of	stereotypes	about	

pyramids,	mummies,	and	funny-looking	hieroglyphics.	

Fig.	1302.		Brian	and	Ron	Boychuk,	Chuckle	Bros,	22	June,	2009.	

Fig.	1303.		Mike	Gruhn,	WebDonuts,	25	Sept.,	2013.	
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	 Within	these	limited	“culturally	bound”	constraints,	comic	strip	artists	and	

cartoonists	have	had	great	fun	in	portraying	ancient	Egypt	as	mysterious	and,	on	

occasion,	as	malevolent.		A	Boychuk	brothers	cartoon	(Fig.	1302),	for	instance,	alludes	

to	the	supposed	“mystery”	of	how	the	pyramids	were	built—a	“mystery”	Erich	von	

Däniken	helped	to	promulgate	with	his	ridiculous	ancient	alien	astronauts	theory;	the	

Boychuks	“solve”	the	“mystery:	with	a	“humorous	uchronía”	Lego	gag.		Mike	Gruhn	(Fig.	

1303)	also	has	the	pyramids	being	the	toy	blocks	of	a	giant	child—a	gag	that	Dan	Piraro	

would	later	use	to	“solve”	the	“mystery”	of	Stonehenge	(cf.	Fig.	1256).	

☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	

	 In	a	paper	entitled	“Cigars	of	the	Pharaoh:		The	Monstrous	and	Ancient	Egypt	in	

Comic-books	and	Cartoons”	that	he	gave	at	the	Institute	of	Archaeology	in	London	in	

November	of	2013	(and	subsequently	uploaded	to	slideplayer.net),	George	Richards	

analyzed	how	ancient	Egypt	was	portrayed	in	European,	American,	and	Japanese	

comics,	concluding	that	there	were	parallels	in	how	each	tradition	viewed	ancient	Egypt	

through	the	lens	of	the	supernatural:		“particularly:	the	combination	of	ancient	and	

extraterrestrial	technologies;	supernatural	forces;	and	complex,	undeciphered	cultural	

phenomena	(such	as	language	and	religion).”	

Fig.	1304.		Hergé,	Les	Cigares	du	Pharaon,	1934	(1955).	

�898

http://slideplayer.net


	 The	title	of	George	Richard’s	talk	comes	from	the	Tintin	adventure,	Les	Cigares	du	

Pharaon,	originally	serialized	in	the	Belgian	youth	weekly	Le	Petit	Vingtième	between	

1932	and	1934	and	later	redrawn	by	Hergé	and	his	assistants	in	1955	(Fig.	1304).		This	

story	about	the	boy	detective	and	his	dog	uncovering	a	narcotics	smuggling	scheme	is	a	

convoluted	mystery	set	in	part	in	the	tomb	of	the	cictitious	Pharaoh	Kih-Osskh	(an	

allusion	to	the	kiosks	where	Le	Petit	Vingtième	was	sold).		After	Tintin	and	the	

Egyptologist	Sophocles	Sarcophagus	discover	the	opium-smugglers’	base	of	operations	

in	the	tomb,	they	are	discovered,	gassed,	and	kidnapped	by	the	smugglers;	Hergé	has	

depicted	the	gassing	scene	from	Tintin’s	hallucinating	perspective,	with	cigures	coming	

alive	out	of	the	tomb’s	wall	painting	and	the	smugglers	taking	their	place.	

	

Fig.	1305.		Gil	Kane,	Cover	Art,	Mystery		 														Fig.	1306.	Kurt	Swan	and	Stan	Kaye,	Cover	
in	Space	#36,	Feb.	1957.	 	 	 														art,	Action	Comics,	#240,	May,	1958.	
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Fig.	1307.		Jack	Kirby,	Cover	art	and	illustration,	Strange	Tales	#70,	Aug.,	1959.	
	

Fig.	1308.		Ross	Andreu	and	Mike	Esposito,		 								Fig.	1309.		Jack	Kirby,	Cover	art,		
Cover	art,	Wonder	Woman	#	113,	April,	1960.	 								Fantastic	Four	#19,	March,	1963.	
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	 Given	the	trend	we’ve	seen	in	American	“Silver	Age”	superhero	comic	books	of	

treating	the	Easter	Island	moai	as	monsters,	it	comes	as	no	surprise	that	the	Great	

Sphinx	of	Giza	would	similarly	be	animated	as	an	adversary	in	these	comic	books.		The	

sphinxes	in	Gil	Kane’s	1957	cover	(Fig.	1305)	and	in	the	1958	Kurt	Swan	and	Stan	Kaye	

cover	(Fig.	1306)	are	sedentary	but	armed	with	death	rays	coming	out	of	their	eyes.		A	

1959	Jack	Kirby	cover	(Fig.	1307)	gives	us	an	ambulatory	Sphinx	monster	that	has	risen	

out	of	the	ground,	much	like	the	Easter	Island	moai	Kirby	had	depicted	in	comic	book	

covers	from	April	and	May	of	that	year	(cf.	Figs.	1295–	1296).		The	Sphinx	chasing	

Wonder	Woman	in	a	Ross	Andreu	and	Mike	Esposito	1960	cover	(Fig.	1308)	is	both	

ambulatory	and	armed	with	death	rays.		Another	Jack	Kirby	cover	(Fig.	1309)	also	has	a	

ray	gun	in	ancient	Egypt,	this	time	operated	by	Rama	Tut,	the	“pharaoh	from	the	future”	

who	uses	it	to	paralyze	the	male	members	of	the	Fantastic	Four	while	he	holds	onto	a	

Sue	Storm	dressed	in	a	quasi-Egyptian	outcit.	

☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	

	 And	just	as	the	Easter	Island	moai	were	used	by	cartoonists	as	a	set-up	for	a	

humorous	gag,	so	too	has	the	Great	Sphinx	been	the	butt	of	many	a	funny-pages	joke.			

Fig.	1310.		Dan	Piraro,	Bizarro,	10	Oct.,	2007.	 	 Fig.	1311.		Glenn	McCoy	and	Gary	McCoy,			 					
	 	 	 	 	 	 	 The	Flying	McCoys,	22	July	22,	2009.	
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Fig.	1312.		Colby	Jones,	SirColby,	2017.	 	 Fig.	1313.	Scott	Hilburn,	The	Argyle		 	 	
	 	 	 	 	 	 	 Sweater,	26	Dec.,	2008.	

Fig.	1314.		Scott	Hilburn,	The	Argyle	Sweater,	19	Oct.,	2014.	
	

Fig.	1315.		Dan	Piraro,	Bizarro,	17	April,	2016.	
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Fig.	1316.		Dave	Coverly,	Speed	Bump,	4	Nov.,	2018.	

	 A	2007	Dan	Piraro	cartoon	(Fig.	1310)	humorously	suggests	that	an	early	

prototype	of	the	Sphinx	was	modeled	on	a	cat	licking	itself.		Sphinx	cartoons	by	the	

McCoy	brothers	and	by	Colby	Jones	(Figs.	1311–1312)	focus	on	the	monument’s	

composite	body	with	“humorous	uchronía”	gags	portraying	artists	showing	

anachronistic	models	and	scroll	drawings	to	the	pharaoh	for	his	approval.		[Although	we	

have	no	evidence	for	the	design	process	used	to	come	up	with	the	Great	Sphinx,	which	is	

believed	to	have	been	constructed	during	the	reign	of	Khafre	(ca.	2558–2532	B.C.E.)	and	

which	is	part	of	the	funerary	complex	associated	with	Khafre's	Second	Pyramid	at	Giza,	

it	is	highly	unlikely	that	the	pharaoh	would	have	been	directly	involved	in	selecting	the	

form	it	took.]		Scott	Hilburn	has	focused	on	the	Sphinx’s	nose	in	“humorous	uchronía”	

gags	(Figs.	1313–1314)	of	archaeologists	in	endearing	khaki	shorts	uncovering	a	

Groucho	Marx	mask	and	of	an	ancient	Egyptian	putting	an	anti-snoring	nose	strip	on	the	

statue.		[A	recent	study	suggests	that	the	Sphinx	lost	its	nose	sometime	between	the	3rd	

and	the	10th	centuries	A.D.]		A	later	Dan	Piraro	cartoon	(Fig.	1315)	humorously	suggests	

that	the	Sphinx	was	a	sculpture	of	a	cat	that	wandered	off	before	the	head	was	cinished.		

A	Dave	Coverly	Speed	Bump	cartoon	(Fig.	1316)	has	comically	animated	the	Sphinx	

when	a	tourist	touched	its	belly.	

☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	
	 	

Before	Erik	von	Däniken	published	The	Chariot	of	the	Gods	in	1965,	with	its	

insulting	pseudo-scienticic	claims,	no	one	could	have	imagined	that	so	many	people	

would	come	to	believe	that	the	Egyptian	pyramids—those	marvelous	examples	of	mid-

third-millennium	B.C.E.	human	engineering	skills—were	built	by	extraterrestrials.			

Comic	strip	artists,	at	least,	can	laugh	at	this	kooky	idea.	
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Fig.	1317.		Wiley	Miller,	Non	Sequitur,			 	 									Fig.	1318.		Wiley	Miller,	Non	Sequitur,	
21	Aug.,	2012.		 	 	 	 	 	 									4	May,	2014.	
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Fig.	1319.		Wiley	Miller,	Non	Sequitur,			 	 									Fig.	1320.		Wiley	Miller,	Non	Sequitur,	
3	April,	2016.		 	 	 	 	 	 									16	July,	2017.	
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	 Wiley	Miller	frequently	uses	his	Sunday	vertical-format	comic	strip	to	depict	the	

wild	imagination	of	Danae	as	she,	with	her	animated	stuffed	unicorn,	creatively	makes	

sense	of	the	world.		And	it	seems	that,	every	couple	of	years,	Miller	returns	to	ancient	

Egypt	for	one	of	his	Sunday	comic	strips.		A	non-Danae	2012	Miller	cartoon	(Fig.	1317)	

jokes	about	a	missing	pyramid	block	anachronistically	marked	with	up-arrows	that	is	

discovered	by	an	anachronistic	supervisor	holding	an	anachronistic	blueprint	scroll.		In	

a	2014	strip	(Fig.	1318),	Miller	visualizes	Danae’s	science	report	on	her	wild	theory	that	

the	pyramids	were	golf	tees	used	by	octopus-legged	giant	space	aliens.		A	2016	Miller	

comic	strip	(Fig.	1319)	presents	an	alternative	Danae	explanation	of	the	pyramids—an	

“inverse	humorous	uchronía”	suggestion	that	cavemen	stumbled	upon	them	while	

hunting.		Another	“inverse	humorous	uchronía”	Danae	explanation	is	given	in	a	2017	

“the	Church	of	Danae	Answers	for	Everything”	strip	(Fig.	1320),	where	she	proposes	

that	they	had	been	built	with	the	help	of	dinosaurs.	

Fig.	1321.		Roger	L.	Phillips,	The	Grey	Zone,	2012.	
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Fig.	1322.		Jim	Meddick,	Monty,	7	Dec.,	2014.	

Fig.	1323.		Dan	Piraro,	Bizarro,	9	March,	2014.	

Fig.	1324.		Bill	Amend,	Foxtrot,	9	April,	2017.	
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	 Other	cartoonists	have	also	made	fun	of	the	spacemen-building-the-pyramids	

myth.		One	of	Roger	Philips’	Gray	Zone	cartoons	about	aliens	(Fig.	1321)	explicitly	

targets	von	Däniken’s	wild	theory	that	the	pyramids	were	too	technologically	difcicult	to	

build	without	the	aid	of	extraterrestrials.		A	Jim	Meddick	Monty	comic-strip	(Fig.	1322)	

turns	the	table	on	von	Däniken’s	idea	by	having	aliens	help	Monty	build	a	back	deck	to	

his	house—an	incongruity	that	might	seem	reasonable	to	any	non-handyman	who	has	

ever	tried	such	a	home	construction	project.		Dan	Piraro	(Fig.	1323)	humorously	jokes	

that	the	pyramids	were	bases	for	articicial	ski	slopes.		A	Bill	Amend	Foxtrot	comic	strip	

(Fig.	1324)	makes	the	metacictional	joke	that	the	pyramids	were	made	using	a	pyramid	

scheme.	

Fig.	1325.		Mike	Peters,	Mother	Goose	&	Grimm,	17	Feb.,	2013.	
	

Fig.	1326.		Hilary	B.	Price,	Rhymes	with	Orange,	15	Sept.,	2013.	
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Fig.	1327.		Dan	Piraro,	Bizzaro	29	Jan.,	2017.	
	

Fig.	1328.		Dan	Piraro,	Bizarro,	1	April,	2017.	

	 And,	naturally,	the	Egyptian	pyramids	are	a	perfect	vehicle	for	cartoonists	to	

make	incongruous	“humorous	uchronía”	gags.		Mike	Peters	(Fig.	1325),	for	instance,	

transports	our	modern	concern	with	jobs	and	the	economy	back	into	Old	Kingdom	

Egypt.		[Although	certainly	unintentional,	the	concern	the	pyramid	builder	expresses	in	

this	Peters	cartoon	meshes	with	the	anthropological	explanation	of	pyramid	building	

that,	at	the	beginning	of	the	ancient	Egyptian	state	formation,	building	massive	funereal	

monuments	for	god-kings	served	the	social	function	of	organizing	a	labor	pool	which	

had	long	periods	of	idleness	during	the	agricultural	growing	season;	once	the	ancient	

Egyptian	state	was	cirmly	established,	the	intense	period	of	pyramid	building	in	the	Old	
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Kingdom	(ca.	2613–2181	B.C.E)	came	to	an	end,	and	the	organized	labor	was	employed	

in	more	productive	expeditions	to	foreign	lands.]		Hilary	Price	(Fig.	1326)	uses	Egyptian	

pyramids,	with	a	camel	in	every	driveway,	to	parody	American	suburbia.		A	January,	

2017,	Dan	Piraro	cartoon	(Fig.	1327)	plays	with	our	contemporary	concern	with	jobs	

being	outsourced	overseas;	in	addition	to	using	the	commonly	held	misconception	that	

the	third-millennium	B.C.E.	Egyptian	pyramids	have	anything	to	do	with	the	quite	

different	Mesoamerican	pyramids	built	on	the	other	side	of	the	globe	two	thousand	

years	later,	this	Piraro	cartoon	also	confusingly	includes	his	secret	symbols	of	the	

“Dynamite	of	Unintended	Consequences”	and	“K2”	(referring	to	his	two	children)	in	the	

hieroglyphs	on	the	wall.		An	April,	2017,	Piraro	cartoon	(Fig.	1328)	humorously	

suggests	that	the	pyramids	are	modern	art	abstract	sculptures.	

☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	

Fig.	1329.		Scott	Hilburn,	The	Argyle	Sweater,	26	Oct.,	2008.	

Fig.	1330.		Dan	Piraro,	Bizarro,	12	April,	2015.	
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	 The	curse	of	the	mummy	has	become	a	cultural	meme	for	the	supernatural	

vengeance	visited	upon	those	who	would	desecrate	the	sanctity	of	ancient	burials.		With	

origins	stretching	back	to	the	journalistic	sensationalism	surrounding	Howard	Carter’s	

1922	discovery	of	the	boy-pharaoh	Tutankhamen’s	tomb,	the	curse	of	the	mummy	

became	cixed	in	popular	culture	through	the	Mummy	cilm	franchises	of	the	1930’s	and	

early	2000’s	(cf.	Fig.	858).		Scott	Hilbrun	(Fig.	1329)	plays	with	this	meme	by	

combining	it	with	the	social	media	threat	‘if	you	break	the	chain	you	will	have	bad	luck	

for	the	rest	of	your	life.”		The	joke	in	a	Dan	Piraro	cartoon	(Fig.	1330)	comes	when	we	

see	the	cloating,	linen-wrapped	“mummy’s	cursor”—a	wordplay	similar	to	the	one	Tony	

Zuvela	used	in	his	2009	Stone	Age	“precursor”	gag	(Fig.	1215);	given	that	this	cartoon	

has	a	visual	punch	line,	Piraro’s	inclusion	of	his	secret	"Flying	Saucer	of	Possibility”	

symbol	was	a	poor	choice.	

Fig.	1331.		Dan	Piraro,	Bizarro,	16	March,	2014.	
	

Fig.	1332.		Mike	Peters,	Mother	Goose	&	Grimm.,	7	June,	2015.	
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	 For	most	comic	artists	and	cartoonists,	an	Egyptian	mummy	is	hardly	

threatening;	it	is,	rather,	something	that	is	seen	as	inherently	funny	and	a	good	excuse	

for	a	bad	pun.		But	the	less	said	about	the	“crash	mummy”	groaner	Gary	Foster	

submitted	to	one	of	Dan	Piraro	“submit	a	pun”	Bizarro	contests	(Fig.	1331)	or	Mike	

Peters’	silly	“mummy	time”	wordplay	(Fig.	1332)	the	better!		[Our	precocious	school	

child	might	point	out	that	the	cirst	jar	in	the	Peters	cartoon	is	decorated	in	the	6th	

century	B.C.E.	Athenian	Black-Figure	style	and	that	such	ancient	Greek	pots	do	not	

appear	in	Egyptian	tombs.]	

Fig.	1333.		Glenn	McCoy	and	Gary	McCoy,	The	Flying	McCoys,	15	March,	2008.		
	

Fig.	1334.		Mark	Tatulli,	Liō,	16	Oct.,	2010.	
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Fig.	1335.		Mikael	Wulff	&	Anders	Morgenthaler,	Wumo,	25	Sept.,	2014.	

Fig.	1336.		Scott	Hilburn,	The	Argyle	Sweater.	 										Fig.	1337.		Scott	Hilburn,	The	Argyle	Sweater,		
	 	 	 	 	 	 										19	March,	2011.	
	

Fig.	1338.		Scott	Hilburn,	The	Argyle	Sweater,												Fig.	1339.		Scott	Hilburn,	The	Argyle	Sweater,	
29	Oct.,	2015.	 	 	 	 	 										9	Nov.,	2016.	

	 Cartoonists	seem	to	be	fascinated	with	mummy	bandage	wrapping.		A	McCoy	

brothers	cartoon	(Fig.	1333),	for	example,	has	a	bearded,	pith-helmeted	and	khaki-
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wearing	archaeologist	explain	to	his	younger	colleague	how	to	tell	the	sex	of	a	mummy	

by	the	way	that	the	wrapping	is	arranged—a	gag	that	depends	on	viewers	being	aware	

of	the	gender	differences	in	how	modern	shirts	and	blouses	are	buttoned.		A	Mark	

Tatulli	cartoon	(Fig.	1334)	has	the	enterprising	Liō	use	toilet	paper	and	scotch	tape	to	

repair	the	wrappings	of	zombie-looking	mummies.		A	Wulff	and	Morgenthaler	Wumo	

cartoon	(Fig.	1335)	compares	mummies	to	caterpillar	cocoons.			And	Scott	Hilburn	has	

gone	to	town	with	mummy	cartoons	(cf.	also	Figs.	1329	and	1344):		a	mummy	deciding	

what	kind	of	toilet	paper	to	wear	(Fig.	1336);	smooching	mummies	being	told	to	“get	a	

tomb”	(Fig.	1337);	a	“cryptease”	mummy	slowly	unwrapping	in	front	of	Frankenstein	

and	Dracula	(Fig.	1338);	and	a	mummy	trying	to	use	a	urinal	(Fig.	1339).	

Fig.	1340.		Dave	Coverly,	Speed	Bump,			 	 Fig.	1341.		Dave	Coverly,	Speed	Bump,	
8	Nov.,	2018.	 	 	 	 	 	 29	Nov.,	2016.	

	 Dave	Coverly	also	seems	to	have	a	fondness	for	mummy	cartoons.		A	2018	Speed	

Bump	cartoon	gag	(Fig.	1340)	depends	on	viewers	recognizing	the	“stealing	the	covers”	

issue	married	couples	have.		An	earlier	2016	Coverly	offering	(Fig.	1341)	focuses	on	the	

sarcophagus	in	a	visual	gag	that	takes	a	beat	to	get.			

	 Other	cartoonists	have	also	had	fun	with	archaeologists	discovering	a	silly	

Egyptian	sarcophagus.			

Fig.	1342.		Wiley	Miller,	Non	Sequitur,	3	Nov.,	1995.		
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Fig.	1343.		Dan	Piraro,	Bizarro,	22	July,	2007.	

Fig.	1344.		Scott	Hilburn,	The	Argyle	Sweater,	28	May,	2011.	

Fig.	1345.		John	McPherson,	Close	to	Home,	24	June,	2005.		
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	 A	1995	Wiley	Miller	cartoon	(Fig.	1342)	has	our	pith-helmeted	and	khaki-

wearing	archaeologists	discover	a	sarcophagus	incongruously	outcitted	with	a	pet	clap.		

A	Dan	Piraro	cartoon	(Fig.		1343)	has	them	discover	an	incongruous	Pez-dispenser	

sarcophagus—a	gag	that	we	have	seen	is	also	used	on	the	Easter	Island	moai	(cf.	Figs.	

1264–1266).		In	one	of	Scott	Hilburn’s	mummy	cartoons	(Fig.	1344),	the	sarcophagus	

is	used	for	a	snakes-in-a-can	prank	to	scare	the	clailing-arms-and-legs	archaeologist.		A	

John	McPherson	cartoon	(Fig.	1245)	also	gives	us	a	surprise	mummy,	this	time	one	

incongruously	popping	out	of	a	cake	at	a	birthday	party	for	the	amusement	of	the	pith-

helmeted	and	khaki-wearing	archaeologists.	

Fig.	1346.		Mike	Baldwin,	Cornered,		 	 					 						Fig.	1347.		Mike	Baldwin,	Cornered,	
22	Sept.,	2000.		 	 	 	 						 					26	Jan.,	2008.	

Fig.	1348.		Mike	Baldwin,	Cornered,	2	March,	2008.	

	 As	we	have	seen	with	his	Stone	Age	cave-painting	cartoons	(cf.	Figs.	1136–1137,	

and	1141),	once	Mike	Baldwin	has	come	up	with	a	comic	set-up,	he	holds	on	to	it	like	a	

dog	on	a	bone.		This	Baldwin	trait	can	also	be	seen	with	his	set-up	of	lab-coated	

scientists	unwrapping	a	mummy:		a	2000	Cornered	cartoon	(Fig.	1346)	gives	us	a	double	
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entendre	of	a	lab-coated	scientist	couple	“dredging	up	the	past”;	a	January,	2008,	

Baldwin	cartoon	(Fig.	1347)	makes	a	joke	about	keeping	the	mummy’s	wrapping	as	if	it	

were	a	modern	package	that	might	be	returned;	Baldwin’s	March,	2008,	cartoon	(Fig.	

1348)	is	another	mummy-wrapping/toilet-paper	gag.	

☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	

Fig.	1349.		Alain	(Daniel	Brustlein),	The	New	 			 				Fig.	1350.		Dan	Piraro,	Bizarro,		
Yorker,	1	Oct.,	1955.	 	 	 	 	 				10	Feb.,	2012.	

	 Given	the	cartoonish	two-dimensionality	of	Egyptian	tomb	paintings,	one	might	

have	predicted	that	ancient	Egyptian	art	would	have	been	frequently	parodied	in	the	

funny	pages.		To	be	sure,	some	cartoonists	have	made	fun	of	the	two-dimensional	

conventions	of	Egyptian	art,	such	as	with	Daniel	Bruslein's	(aka	Alain)	1955	New	Yorker	

cartoon	(Fig.	1349)	about	an	ancient	Egyptian	nude	modeling	art	class	or	Dan	Piraro’s	

2012	Bizarro	gag	(Fig.	1350)	about	Horus	getting	a	medical	exam.		But	these	are	

exceptions	rather	than	the	rule.	

Fig.	1351.		Tim	Richard,	Brewster	Rockit,	20	Sept.,	2020.	
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	 On	the	other	hand,	making	fun	of	Egyptian	hieroglyphs	has	become	a	cartoon	

cliché.		Much	like	the	Stone	Age	cave	painting	cliché,	this	hieroglyphs	cliché	is	in	part	

based	on	the	mistaken	belief	that	Egyptian	inscriptions	are	visual	narratives	akin	to	

comic	strips.		Although	Egyptian	hieroglyphic	signs	are	cigural,	they	are	not	strung	

together	to	tell	a	“story”	but,	rather,	function	as	part	of	a	complex	writing	system	which	

used	a	combination	of	logographic,	syllabic,	and	alphabetic	characters	to	represent	the	

Egyptian	language.		Nonetheless,	cartoonists	have	taken	Egyptian	hieroglyphs	as	a	sort	

of	ersatz	comic	strip,	paralleling	their	own	cartoon	combinations	of	textual	and	visual	

components.		The	cartoon	ancient	Egyptian	carving	a	hieroglyphic	inscription,	like	the	

cartoon	caveman	painting	on	the	walls	of	his	cave	(cf.	Fig.	1133),	thus	becomes	a	

metacictional	mirror	of	the	cartoonists	themselves.	

	 [As	if	the	cartoon	gods	were	looking	down	on	me,	just	minutes	after	I	wrote	the	

above	paragraph,	Tim	Richard’s	Brewster	Rockit	strip	(Fig.	1351)	was	published	in	the	

online	version	of	The	Washington	Post	to	which	I	subscribe.		Illustrating	the	point	I	just	

made,	Richard	has	his	Dr.	Mel	Practice	mistakenly	explain	to	Winky	that	Paleolithic	

people	“painted	pictures	on	caves	to	record	their	lives”	such	as	a	successful	hunt	(again,	

using	the	post-Paleolithic	Spanish	Levantine	style	of	rock	shelter	art)	and	that	“the	

ancient	Egyptians	used	hieroglyphs	to	mark	important	events.”		(We	might	also	note	

Richard’s	equally	mistaken	assumption	that	Attic	Black-Figured	pottery	commemorated	

military	victories.)		All	this	is	not	to	say	that	the	gag	in	Richard’s	strip	is	not	funny,	but	

having	an	adult	and	a	child	standing	in	front	of	a	museum	display—a	trope	that	we	have	

seen	in	many	museum	comics	(cf.		Figs.	223–227)—inadvertently	makes	the	point	that	

considering	Paleolithic	cave	painting	or	Egyptian	hieroglyphs	as	“art”	is	as	ridiculous	as	

the	spaceman	and	child	a	millennium	from	now	seriously	contemplating	an	LOL	emoji.]	

	 [The	fact	that	some	cartoonists	and	comic	strip	artists	have,	perhaps	

subconsciously,	retroactively	found	parallels	to	the	modern	comics	art	form	in	

Paleolithic	painting	or	Egyptian	hieroglyphs	does	not	validate	the	“Lascaux	hypothesis”	

we	discussed	in	the	“Introduction”	to	these	Part	III	essays,	which	would	draw	a	direct	

evolutionary	line	from	ancient	art	to	modern	comics.]	 	

	 Nevertheless,	for	cartoonists,	the	little	squiggly	lines,	birds,	eyes,	beetles,	and	

other	Egyptian	hieroglyphic	signs	are	irresistibly	humorous	opportunities	to	make	fun	

of	language	itself.	
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Fig.	1352.		Ronald	Searle,	1945.	
	

Fig.	1353.		Carl	Rose,	The	New	Yorker,	 	 	 Fig.	1354.		Alan	Dunn,	The	New	Yorker,		
5	Jan.,	1952.	 	 	 	 	 	 19	April,	1952.	
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Fig.	1355.		Ed	Fisher,	The	New	Yorker,	26		Jan.,	1963.	

	 Like	many	hieroglyphs	cartoon	gags,	the	humor	in	a	1945	cartoon	by	the	British	

artist	and	satirical	cartoonist	Ronald	Searle	(Fig.	1352)	comes	from	an	incongruous	

equating	how	ancient	Egyptian	hieroglyphs	functioned	with	how	our	modern	English	

language	is	written.		[In	actual	Egyptian	hieroglyphs,	there	were	no	rules	for	“correct”	

orthography,	and	there	were	variant	ways	of	indicating	nearly	every	ancient	Egyptian	

word.]		Similarly,	Carl	Rose’s	1952	New	Yorker	cartoon	(Fig.	1353)	plays	on	our	

incorrect	assumption	that	it	would	be	difcicult	to	make	a	rhyme	in	writing	the	ancient	

Egyptian	language	in	a	hieroglyphic	script.		[Many	ancient	Egyptian	texts	were	meant	to	

be	sung	and	have	both	rhythmic	meter	and	rhymes.]		Alan	Dunn’s	1952	New	Yorker	

cartoon	(Fig.	1354),	with	one	pith-helmeted	and	khaki-short-wearing	Egyptologist	

transcribing	an	inscription	to	another	pith-helmeted	and	khaki-short-wearing	

Egyptologist,	assumes	that	we	would	cind	it	funny	to	see	the	equivalent	of	“‘a’	as	in	

apple”	written	out	in	hieroglyphs.		Ed	Fisher’s	1963	New	Yorker	offering	(Fig.	1355),	like	

Zachary	Kanin’s	2014	Stonehenge	cartoon	(Fig.	1250),	derives	its	humor	from	the	

inscription	carver’s	incongruous	anticipation	of	what	people	in	the	future	will	think	of	

what	he	is	creating;	given	the	fact	that	the	script	seems	to	be	a	nonsensical	combination	

of	hieroglyphs	and	cuneiform,	Fisher’s	inscription	carver	is	probably	right	to	think	that	

it	would	drive	a	future	epigrapher	crazy.	
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Fig.	1356.		Wiley	Miller,	Non	Sequitur,	12	July,	2013.	

	 Anyone	who,	as	a	schoolchild,	had	to	listen	to	their	English	teachers	drone	“never	

end	a	sentence	with	a	preposition”	would	smile	at	Wiley	Miller’s	(Fig.	1356)	“humorous	

uchronía”	transportation	of	this	admonition	back	into	ancient	Egypt;	our	“precocious”	

schoolchild	culture	police,	however,	might	point	out	that	there	were	no	hieroglyphic	

inscriptions	on	the	Great	Sphinx	of	Giza.	

	

Fig.	1357.		Dan	Piraro,	Bizarro,	9	Oct.,	2009.	 									Fig.	1358.		Dan	Piraro,	Bizarro,	22	Oct.,	2012.	
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Fig.	1359.		Dan	Piraro,	Bizarro,	9	Jan.,	2014.		 									Fig.	1360.		Dan	Piraro,	Bizarro,	16	Feb.,	2017.	

	 It	is	not	surprising	that	Dan	Piraro	would	also	have	latched	onto	the	hieroglyph	

cartoon	cliché.		The	jokes	in	his	2009	and	2012	Bizarro	cartoons	(Figs.	1357–1358)	

depend	on	the	mistaken	belief	that	Egyptian	hieroglyphic	signs	were	pronounced	(in	

English!)	as	if	they	were	all	logograms.		[The	image	of	the	goddess	Maat	worshipping	

Hathor	and	its	accompanying	hieroglyphic	inscriptions	behind	the	boy	in	the	Fig.	1358	

“humorous	uchronía”	spelling	bee	gag	is	a	more-or-less	faithful	copy	of	a	painting	from	

the	19th	Dynasty	(ca.	1270	B.C.E.)	tomb	of	Nefetari	in	the	Valley	of	the	Queens	in	Thebes,	

which	Piraro	probably	saw	on	one	of	the	popular	modern	papyrus	copies	that	have	

clooded	the	tourist	market;	Piraro	could	not	resist	replacing	the	cartouche	inscription	in	

front	of	Maat’s	outstretched	wings	with	one	of	his	“Eyeball	of	Observation”	hidden	

symbols.]		In	2014,	Piraro	self-plagiarized	his	2009	cartoon	(much	like	Mike	Baldwin	

had	done	with	his	archaeologists-discovering-cave-paintings	cartoons,	Figs.	1136–

1137),	republishing	the	exact	same	image	with	a	new,	“humorous	uchronía”	gag	(Fig.	

1359)	transporting	“‘i’	before	‘e’	except	after	‘c’”	back	into	ancient	Egypt.		Three	years	

later,	Piraro	used	a	reversed	version	of	this	same	image	for	a	“humorous	uchronía”	poop	

emoji	gag	(Fig.	1360);	the	lowered	speech	bubble	in	this	version	has	allowed	Piraro	to	

take	his	Pie	of	Opportunity	hidden	symbol	off	of	the	tomb	cloor	and	more	appropriately	

place	it,	together	with	his	Dynamite	of	Unintended	Consequences	symbol,	in	the	hands	

of	gift-bearers	painted	on	the	background	wall.	
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	 Other	cartoonists,	of	course,	have	also	used	the	hieroglyphs	cartoon	cliché	for	

“humorous	uchronía”	gags.	

Fig.	1361.		Wiley	Miller,	Non	Sequitur,	6	Oct.,	2011.	

Fig.	1362.		Tony	Zuvela,	2008.	 	 	 	 Fig.	1363.		Rob	Murray,	“Alternative		 	 	
	 	 	 	 	 	 				 Histories:		Twitter	in	Ancient	Egypt,”		
	 	 	 	 	 	 	 History	Today,	8	June,	2012.	

Fig.	1364.		Dave	Coverly,	Speed	Bump,	26	April,	2014.	
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	 Wiley	Miller	uses	the	Egyptologists-discovering-a-tomb	trope	(Fig.	1361)	to	

make	a	“humorous	uchronía”	joke	about	a	smiley-face	hieroglyph;	our	our	“precocious”	

schoolchild	culture	police	might	point	out	that	not	all	of	the	other	hieroglyphic	signs	in	

this	Miller	cartoon	are	real	as	well.		Tony	Zuvela	(Fig.	1362)	makes	a	“humorous	

uchronía”	pun	about	“roll	the	presses.”		For	one	of	his	“Alternative	Histories”	cartoons	

(Fig.	1363),	the	British	cartoonist	Rob	Murray	makes	a	“humorous	uchronía”	hieroglyph	

Twitter	joke.		And	a	clever	Dave	Coverly	cartoon	(Fig.	1364)	gives	us	an	ancient	

Egyptian	couple	drinking	an	anachronistic	cup	of	coffee	and	doing	a	hieroglyphic	

crossword	puzzle.	

	 Biblical	Boffos	
	

Fig.	1365.		Cuyler	Black,	front	page	of	What’s	That	Funny	Look	on	Your	Faith?,	2006.	

	 Making	fun	of	religion	can	be	dangerous,	as	the	world	tragically	learned	on	7	Jan.,	

2015,	when	two	brothers	broke	into	the	Parisian	ofcices	of	the	satirical	weekly	

newspaper	Charlie	Hebdo	and	killed	twelve	people	and	wounded	eleven	others	in	

retaliation	for	the	newspaper	having	published	satirical	cartoons	of	Mohammed.		While	

this	horricic	act	of	al-Qaeda-inspired	terrorism	must	be	understood	in	terms	of	the	

larger	war	against	Islamist	militarism	that	has	embroiled	the	Middle	East	over	the	past	

two	decades,	it	also	has	its	roots	in	a	much,	much	older	conclict	about	the	role	of	visual	

images	in	Biblical	religions.		Following	the	Deuteronomy	commandment	“thou	shall	not	

make	unto	thee	any	graven	image,”	early	Judaism,	by	the	7th	century	B.C.E.,	eschewed	

any	visual	representation	of	the	human	form	in	its	religious	imagery.		This	prohibition	

was	gradually	abandoned	by	early	Christians,	and	by	the	8th	century	A.D.,	a	full-blown	
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iconoclast	movement	roiled	the	Byzantine	world,	while	the	use	any	human	image	was	

prohibited	in	the	emerging	Islamic	world;	within	the	European	Christian	world,	the	

iconoclasm	issue	reemerged	in	the	16th-century	Reformation	as	Calvinist	mobs	defaced	

Catholic	monuments	for	being	objects	of	idolatrous	veneration.	

	 Against	this	long	history	of	iconoclasm—not	to	mention	the	recent	attack	on	

Charlie	Hebdo—the	cartoons	of	Cuyler	Black	stand	out	as	a	remarkable	body	of	

humorous	gags	targeting	cigures	from	both	the	Old	Testament	and	the	New	Testament.		

Black,	who	comes	from	a	long	line	of	ministers,	is	a	Canadian-born	pastor	at	the	large	

evangelical	Liquid	Church	in	New	Jersey.		A	cartoonist	since	childhood,	Black’s	deep-

seated	Christian	faith	has	enabled	him	to	employ	his	Biblical	cartoons	as			“a	great	way	

to	present	the	faith	to	those	who	think	believers	need	to	lighten	up!”		Like	Christian	rock	

musicians	who	use	youth	music	to	popularize	their	faith,	Cuyler	Black	has	used	his	

cartoons	to	appeal	to	younger	audiences.		In	addition	to	his	published	books	of	cartoons	

(Fig.	1365)	and	the	use	of	his	cartoons	on	merchandise	distributed	by	Christian	retail	

stores,	Black	has	posted	several	hundred	of	his	“Inherit	the	Mirth”	cartoons	on	his	

website,	cuylerblack.com.		I	present	here	a	generous	selection	of	Black’s	cartoons	in	

order	to	demonstrate	both	the	range	of	subjects	he	has	selected	and	the	types	of	humor	

he	employs	in	making	fun	of	them.	

Fig.	1366a.		Cuyler	Black,	a	selection	of	“Inherit	the	Mirth”	cartoons.	
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	 Some	of	Black’s	cartoons	might	seem	to	verge	on	the	sacrilegious.		His	cartoons	

of	God	whistling	while	doing	the	laundry	or	appearing	with	his	hand	on	a	Bible	in	a	law	

court		(Fig.	1366a)	certainly	break	taboos	against	representing	the	deity,	although	the	

light-hearted	jokes	about	God	separating	lights	from	darks	or	swearing	in	his	own	name	

are	hardly	offensive;	in	fact,	Black’s	changing	the	formulaic	“Do	you	promise	to	tell	the	

truth,	the	whole	truth,	and	nothing	but	the	truth”	to	“Do	you	promise	to	be	the	truth	.	.	.”	

has	a	ring	of	proselytizing	fervor	to	it.	
	

Fig.	1366b.		Cuyler	Black,	a	selection	of	“Inherit	the	Mirth”	cartoons.	
	

Fig.	1366c.		Cuyler	Black,	a	selection	of	“Inherit	the	Mirth”	cartoons.	
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Fig.	1366d.		Cuyler	Black,	a	selection	of	“Inherit	the	Mirth”	cartoons.	
	

Fig.	1366e.		Cuyler	Black,	a	selection	of	“Inherit	the	Mirth”	cartoons.	
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	 Some	of	Cuyler	Black’s	humorous	Biblical	cartoons	are	generalized	spoofs	on	the	

Judeo-Christian	religious	tradition,	such	as	his	silly	“Book	of	Genesissies”	with	Adam	

running	away	from	the	snake,	Noah	getting	a	splinter	while	constructing	the	Ark,	and	

Moses	being	squeamish	about	the	mud	after	parting	the	Red	Sea,	or	his	joke	about	one	

of	the	supposedly	long-lived	Patriarchs	looking	for	a	625th	wedding	present,	or	his	gag	

about	literally	going	to	hell	in	a	hand	basket	(Fig.	1366b).		The	subjects	of	Black’s	

cartoons,	which	are	nearly	evenly	divided	between	Old	Testament	and	New	Testament	

topics,	comprise	something	like	“the	greatest	hits”	from	the	Bible—subjects	that	even	

someone	with	only	a	vague	familiarity	with	the	Bible	could	be	expected	to	know.		Of	his	

Old	Testament	cartoons,	Black	comes	back	to	certain	subjects	time	and	time	again,	such	

as	Adam	and	Eve	in	Eden	(Fig.	1366c),	Noah’s	Ark	(Fig.		1366d),	Moses’	receiving	the	

Ten	Commandments	and	leading	the	Israelites	on	the	Exodus,	or	David	battling	Goliath	

(Fig.	1366e).	

Fig.	1366f.		Cuyler	Black,	a	selection	of	“Inherit	the	Mirth”	cartoons.	
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Fig.	1366g.		Cuyler	Black,	a	selection	of	“Inherit	the	Mirth”	cartoons.	

	 One	of	Cuyler	Black’s	favorite	New	Testament	subjects	is	the	Bethlehem	creche	

scene.		He	has	used	the	birth	of	Christ	as	a	backdrop	for	“humorous	uchronía”	gags	

about	parents	putting	bumperstickers	on	their	camels	to	brag	about	their	children	and

—in	cartoons	verging	on	the	sacrilegious—Joseph	making	a	pun	on	“Hail	Mary”	and	

Mary	trying	to	start	a	“Virgin	Teen	Mom’s	Mutual	Support	Group”	(Fig.	1366f).		Black	

has	also	had	a	cield	day	with	the	Magi	(Fig.	1366g),	making	silly	wordplays	about	

frankincense	and	myrrh	and	“humorous	uchronía”	gags	about	what	gifts	three	wise	

women	would	have	brought	and	about	Mary	writing	thank-you	notes.	
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Fig.	1366h.		Cuyler	Black,	a	selection	of	“Inherit	the	Mirth”	cartoons.	

	 And	Cuyler	Black	has	not	averted	his	humorous	gaze	from	Christ	himself,	making	

a	pun	about	the	Sermon	on	the	Mount,	a	joke	about	the	miracle	at	the	Marriage	at	Cana,	

and	cartoons	with	a	skateboard-riding	Jesus	“clearing”	the	Temple,	and	Mary	asking	

Jesus	if	he	was	“born	in	a	barn?”	(Fig.	1366h);	Black	has	also	used	Jesus	in	“humorous	

uchronía”	gags	targeting	McDonalds	and	the	credulity	of	people	who	believe	that	an	

image	of	Jesus	or	the	Virgin	could	appear	on	a	piece	of	toast.	
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Fig.	1366i.		Cuyler	Black,	a	selection	of	“Inherit	the	Mirth”	cartoons.	

	 Black	has	also	used	Jesus’	disciples	for	his	jokes,	such	as	in	the	wordplay	of	the	

follower	who	couldn’t	see	Jesus	because	he	was	suffering	from	“ascension	decicit	

disorder,”	or	a	Paul	slipping	on	a	banana	peel	gag,	or	an	atrocious	apostles/opossums	

pun	(Fig.	1366i).	

Fig.	1366j.		Cuyler	Black,	a	selection	of	“Inherit	the	Mirth”	cartoons.	
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	 And,	as	an	active	member	of	a	large	church	community,	Cuyler	Black	has	not	been	

able	to	resist	making	fun	of	church	life,	such	as	using	donuts	in	religious	marketing,	the	

separation	of	church	and	“steak,”	or	the	endearing	childish	misunderstanding	of	John	

the	Baptist	being	“bee-headed”	(Fig.	1366j).	

☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺		

Fig.	1367.		Scott	Hilburn,	The	Argyle	Sweater,	27	Sept.,	2020.	

	 In	contrast	to	Cuyler	Black’s	copious	corpus	of	Biblical	cartoons,	which	make	fun	

of	both	Old	Testament	and	New	Testament	subjects,	the	vast	majority	of	Bible-themed	

cartoons	one	cinds	in	the	American	syndicated	funny	pages	only	target	characters	from	

the	Old	Testament.		[For	example,	the	Scott	Hilburn	comic	strip	(Fig.	1367)	that	was	

published	on	the	very	day	I	wrote	the	previous	sentence—thanks,	cartoon	gods!.]		This	

reluctance	to	tackle	New	Testament	subjects	is	no	doubt	rooted	in	a	desire	not	to	offend	

a	generally	conservative,	and	mostly	Christian,	American	readership.		To	be	sure,	one	

occasionally	runs	across	political	op-ed	cartoons	about	Christianity,	such	as	those	

targeting	creationism	(Figs.	911–917),	as	well	as	cartoons	that	more	generally	poke	fun	

at	organized	religion	(cf.,	e.g.,	Figs.	1027	and	1196).		But,	apparently,	mainstream	

American	cartoonists	and	webcomic	artists	believe	Americans	can	“lighten	up”	when	

reading	cartoons	making	fun	of	such	“greatest	hits”	Old	Testament	subjects	like	Adam	

and	Eve,	Noah,	the	Patriarchs,	or	Moses.		It	is	as	if	these	are	“safe”	topics	like	cavemen,	

Stonehenge,	pharaonic	Egypt,	or	Greek	mythology—ancient	history	that	is	only	

tangentially	related	to	Christianity.	

�932



	

Fig.	1368.		Dave	Whamond,	Reality	Check,	 																	Fig.	1369.		Bill	Whitehead,	Free	Range,		 								
12	May,	2016.	 	 	 	 	 																	20	May,	2016.	

Fig.	1370.		Bill	Whitehead,	Free	Range,	30	May,	2017.	

Fig.	1371.		Dan	Piraro,	Bizarro,	22	May,	2016.	
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Fig.	1372.		Mike	Peters,	Mother	Goose	&	Grimm,	17	April,	2016.	

Fig.	1373.		David	Borchart,	The	New	Yorker,	14	Oct.,	2013.	
	

Fig.	1374.		Scott	Hilburn,	30	April,	2009.	 										Fig.	1375.		Dan	Piraro,	Bizarro,	7	Jan.,	2010.	
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Fig.	1376.		Leigh	Rubins,	Rubes,	24	Jan.,	2011.									Fig.	1377.		Leigh	Rubins,	Rubes,	24	Oct.,	2011.	

	 Like	Cuyler	Black	(Fig.	1366a),	Dave	Whamond	and	Bill	Whitehead	have	drawn	

taboo-breaking	“humorous	uchronía”	cartoons	depicting	God	as	a	white	man	with	a	long	

white	beard:		Whammod’s	offering	(Fig.	1368)	is	a	gag	about	GPS	technology;	

Whitehead’s	2016	cartoon	(Fig.	1369)	is	a	joke	using	one	of	the	most	common	of	

cartoon	clichés,	a	patient	on	the	psychiatrist’s	couch.		A	2017	Bill	Whitehead	Free	Range	

cartoon	(Fig.	1370),	where	cavemen	walking	in	front	of	a	smoking	volcano	(cf.	Fig.	

1243)	are	about	to	be	hit	by	a	claming	meteor,	depicts	God	as	a	more	iconoclastically	

acceptable	manus	dei.		[As	we	are	presumably	supposed	to	think	that	the	meteor	is	the	

65	million-year-old	Chicxulub	impactor,	this	cartoon	would	seem	to	be	another	example	

of	the	mistaken	belief	in	the	contemporaneousness	of	cavemen	and	dinosaurs.]	Dan	

Piraro	(Fig.	1371)	makes	a	joke	about	Adam	and	Eve	not	having	parental	role	models—

a	gag	quite	similar	to	Cuyler	Black’s	belly-button	gag	(Fig.	1366c).		Several	comics	

artists,	such	as	Mike	Peters	(Fig.	1372),	have	made	“humorous	uchronía”	gags	about	Lot	

using	his	wife	as	a	source	of	salt.		The	New	Yorker	cartoonist	David	Borchart	(Fig.	1373)	

has	used	the	sacricice	of	Isaac	for	a	“humorous	uchronía”	gag	about	modern	careerism.		

And	Noah’s	Ark	is	a	perennial	favorite	subject	for	cartoonists	(Figs.	1374–1377;	cf.	also	

the	dinosaurs-missing-the-boat	cartoons	by	Thomas	Sullivant,	Dan	Regan,	and	Mark	

Godfrey,	Figs.	784–786).		[Apparently,	putting	giraffes	and	unicorns	in	Noah’s	Ark	

cartoons	makes	them	funnier!]	
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Fig.	1378.		Glenn	McCoy	and	Gary	McCoy,		 	 Fig.	1379.		Glenn	McCoy	and	Gary	McCoy,	
The	Flying	McCoys,	5	Dec.	2009.	 	 	 The	Flying	McCoys,	22	July,	2010.	

Fig.	1380.		Glenn	McCoy	and	Gary	McCoy,	 	 Fig.	1381.		Dave	Coverly,	Speed	Bump,		
The	Flying	McCoys,	1	Feb.,	2016.	 	 	 20	July,	2010.	

Fig.	1382.		Dan	Piraro,	Bizarro,	 	 	 Fig.	1383.		Leigh	Rubins,	Rubes.	
6	Jan.,	2012.	 	 	 	 	 	 			
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Fig.	1384.		Daniel	Collins,	 	 		 												Fig.	1385.	Mark	Parisi,	Off	the	Mark,	
NobleWorks	Cards.	 	 	 	 												4	April,	2015.	

Fig.	1386.		Bill	Whitehead,	Free	Range,		 													Fig.	1387.		Dan	Reynolds,	Divine	Comedy,	
1	Jan.,	2016.	 	 	 	 	 													2016.	

	 By	far	the	most	common	type	of	Bible-themed	cartoons	are	those	that	make	fun	

of	Moses	receiving	the	Ten	Commandments	and	of	Moses	leading	the	Israelites	out	of	

Egypt.		And	most	of	these	employ	“uchronía”	humor	to	make	us	smile:		the	McCoy	

brothers	crack	jokes	about	Moses	wanting	God	to	dedicate	the		tablets	to	him,	about	a	

commandment	against	having	to	watch	Twilight	movies,	and	about	the	commandments	

not	getting	Facebook	likes	(Figs.	1378–1380);	Dave	Coverly	jokes	about	God—shown	

as	a	manus	dei—	making	Moses	climb	Mount	Sinai	to	save	on	shipping	costs	(Fig.	1381);	
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Dan	Piraro’s	cartoon	makes	a	humorous	comparison	to	computer	tablets	(Fig.	1382);	

and	a	Leigh	Rubins	cartoon	jokes	about	Moses	wishing	the	stone	tablets	had	come	out	in	

paperback	(Fig.	1383).		For	his	Exodus	gag	(Fig.	1384),	the	greeting-card	cartoonist	

Daniel	Collins	jokes	about	the	stereotype	of	modern	men	being	unwilling	to	ask	for	

directions;	Mark	Parisi’s	cartoon	(Fig.	1385)	and	Dan	Reynold’s	Divine	Comedy	cartoon	

(Fig.	1387)	assume	readers	are	familiar	with	Google	Maps	directions;	and	Bill	

Whitehead’s	“are	we	there	yet?”	gag	(Fig.	1386)	assumes	we	will	recognize	the	cliché	of	

American	children	cighting	in	the	back	seat	of	the	car	(cf.	Fig.	1104	for	Harry	Bliss’	use	

of	this	cliché	in	a	caveman	joke).	
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Fig.	1388.		Selection	of	Mike	Baldwin,	Cornered	cartoons,	2000	to	2020.	

	 Perhaps	no	other	cartoonist	has	been	as	taken	with	Moses	on	Mount	Sinai	as	has	

Mike	Baldwin,	who	seems	compelled	to	return	to	this	topic	to	make	a	“humorous	

uchronía”	gag	every	other	year	or	so	(Fig.	1388).		In	his	Feb.	2000	gag,	Baldwin	depicts	

God	as	a	white	man	with	long	white	beard	sitting	behind	a	desk;	his	May	2013	cartoon	

portrays	God	as	a	manus	dei	coming	out	of	the	heavens.		[Note	that,	in	his	July	2017	and	

April	2020	cartoons,	Mike	Baldwin	has	once	again	self-plagiarized	by	using	nearly	
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identical	images—differing	only	in	the	position	of	the	birds	in	the	sky	and	the	placement	

of	the	signature—with	different	captions;	as	we	noted	in	the	case	of	Baldwin	doing	the	

same	thing	with	his	2014	and	2020	cave-painting	cartoons	(Figs.	1136–1137),	we	can	

generously	mark	this	type	of	self-plagiarism	down	to	the	incluence	of	the	“caption	that	

cartoon”	fad.]	

	 Another	part	of	the	Exodus	story	that	cartoonists	have	found	inherently	

humorous	is	Moses	parting	the	Red	Sea.	

	

Fig.	1389.		J.V.,	2002.	 	 	 	 	 Fig.	1390.		Harry	Bliss,	24	Sept.,	2005.	

	

Fig.	1391.		Scott	Hilburn,	The	Argyle	Sweater,	 										Fig.	1392.		John	Huckeby	and	Nicholas		
2007.	 	 	 	 	 	 										DeYoung,	Bible	Tails,	DaySpring,	2008.	
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Fig.	1393.		Cuyler	Black,	a	selection	of	“Inherit	the	Mirth”	cartoons.	

	 One	approach	to	making	a	Moses-parting-the-Red-Sea	cartoon	is	to	transfer	the	

miracle	to	an	incongruous	setting,	as	with	J.V.’s	meme	of	Moses	parting	a	stream	where	

he	and	his	companion	are	cishing	(Fig.	1389).		Another	approach	is	to	use	the	image	of	

the	Israelites	crossing	the	parted	sea	as	a	visual	set-up	for	a	joke,	such	as	with	Harry	

Bliss’	cartoon	(Fig.	1390)	of	a	man	cishing	in	the	parted	side	wall,	or	Scott	Hilburn’s	gag	

(Fig.	1391)	of	Moses’	cirst	attempt	to	part	the	sea,	or	the	Bible	Tails	greeting	card	(Fig.	

1392)	of	the	lucky	little	cish	who	was	separated	from	its	predators.		Cuyler	Black	(Fig.	

1393)	has	also	taken	this	approach,	cracking	a	“humorous	uchronía”	joke	about	

cellphone	reception,	and	gags	about	a	boy	being	bitten	by	a	shark	and	a	man	who	picked	

up	a	mermaid.	
	

Fig.	1394.		A	Gary	Larson	cartoon.	 	 																						Fig.	1395.		A	Leigh	Rubins	cartoon.	
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Fig.	1396.		Glenn	McCoy	and	Gary	McCoy,		 				Fig.	1397.		Dave	Coverly,	Speed	Bump,	
The	Flying	McCoys,	5	April,	2010.	 	 				4	Sept.,	2013.	

	 Given,	as	we	have	seen,	the	propensity	of	cartoonists	to	humorously	retro-project	

the	artistic	style	of	mature	artists	back	into	their	childhood	(e.g.	Michelangelo	Figs.		16–

18,	Picasso	Fig.	20,	Dalí	Fig.	21,	Seurat	Fig.	518,	Pollock	Figs.	626–632,	and	Warhol	Fig.		

647),	it	is	not	surprising	that	cartoonists	would	also	have	retro-projected	Moses’	ability	

to	part	water	back	onto	his	childhood:		Gary	Larson	(Fig.	1394)	gives	us	a	fat-cheeked	

boy	Moses	in	an	American-style	kitchen	splitting	the	milk	in	his	glass;	a	Leigh	Rubins	

cartoon	(Fig.		1395)	has	a	frustrated	boy	Moses	failing	to	jump	in	a	rain	puddle	in	front	

of	the	pyramids	(have	there	ever	been	rain	puddles	in	the	Giza	desert?);	and	the	boy	

Moses	in	cartoons	by	the	McCoy	brothers	and	by	Dave	Coverly	(Figs.	1396–1397)	parts	

the	water	in	his	anachronistic	bathtub—a	gag	so	obvious	that	we	can	ascribe	these	boys-

don’t-like-to-take-baths	jokes	to	independent	invention.	
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Fig.	1398.		Dan	Reynolds,	Cover	and	cartoon	from	Divine	Comedy,	2017.	

	 The	Readers	Digest	cartoonist	and	greeting	card	artist	Dan	Reynolds,	like	Cuyler	

Black,	is	a	devout	Christian	who	uses	his	comics	art	to	encourage	readers	to	“lighten	up”	

about	his	faith.		The	cover	to	his	cirst	volume	of	Biblical	cartoons,	Divine	Comedy:		

Spiritual	Musings	&	Hysterical	Religious	Cartoons	(Fig.	1398),	depicts	Moses	(rather	

maliciously)	parting	the	water	in	a	swimming	pool	just	as	a	boy	is	about	to	dive	into	it;	

another	cartoon	in	this	volume	has	Moses	divide	his	laundry	into	lights	and	darks—a	

gag	that	Cuyler	Black	used	in	one	of	his	God	cartoons	(Fig.	1366a).	

Fig.	1399.		Bill	Whitehead,	Free	Range,	9	Aug.,	2014.		
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Fig.	1400.		Hank	Ketcham,	Dennis	the	Menace,	28	May,	2017.	

Fig.	1401.	Mikael	Wulff	&	Anders	Morgenthaler,	Wumo,	16	Feb.,	2019.	

	 Another	“safe”	Old	Testament	topic	found	in	the	American	funny	pages	is	David	

and	Goliath.		Bill	Whitehead	(Fig.	1399)	humorously	suggests	that	the	shepherd	killed	

the	giant	by	accident.		Hank	Ketcham’s	Dennis	(Fig.	1400)	assumes	the	role	of	David	in	a	

dream	and	defeats	a	Mr.	Wilson/Goliath	by	taking	a	“mulligan”—a	golf	term	Ketcham	

assumes	is	part	of	his	readers	“culturally	bound	background	knowledge.”	Mikael	Wulff’s	

and	Anders	Morgenthaler’s	David	(Fig.	1401)	does	in	Goliath	with	a	humorous	low	

blow.	

☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺		

	 There	are	a	few	exceptions	to	the	general	rule	that	American	cartoonists	tend	to	

avoid	risky	New	Testament	subjects.	
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Fig.	1402.		Scott	Hilburn,	The	Argyle	Sweater,	 										Fig.	1403.		Scott	Hilburn,	The	Argyle	Sweater,	
18	Dec.,	2013.	 	 	 	 	 										19	Dec.,	2016.	
	

Fig.	1404.		Scott	Metzger,	The	Bent	Pinky.	 													Fig.	1405.		Bill	Whitehead,	Free	Range,		
	 	 	 	 	 	 													29	April,	2015.	

	 Two	Bethlehem-creche	cartoons	(Figs.	1402–1403)	by	the	Texan	Scott	Hilburn,	

both	published	at	Christmastime,	use	similar	“silent	night”	punch	lines	placed	in	

prominent	text	boxes	at	the	bottom	of	his	gags	about	a	quarreling	Mary	and	Joseph.		The	

northern	Californian	Scott	Metzger	makes	a	pun	on	myrrh	(Fig.	1404)	in	a	cartoon	of	

Mary	anachronistically	writing	thank-you	notes	(cf.	Fig.	1366g	for	a	similar	Cuyler	Black	

gag).		The	Kansan	Bill	Whitehead	has	published	a	cartoon	(Fig.	1405)	that	borders	on	
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the	sacrilegious,	suggesting	that	Jesus	would	be	unable	to	raise	an	anachronistic	

automobile	from	the	dead.		

☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺		

	 It	would	seem	that	non-American	cartoonists	are	a	little	less	hesitant	about	

making	fun	of	Christian	subjects.	

Fig.	1406.		Rob	Murray,	“Alternative	Histories:		Galilee,	A.D.	26,”	History	Today,	5	Aug.,	2015.	

Fig.	1407.		Phil	Judd,	2008.	
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Fig.	1408.		Three	Tim	Whyatt	greeting	card	cartoons.	 	

Fig.	1409.		Joseph	Nowak.	
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	 The	British	cartoonist	Rib	Murray,	for	instance,	has	used	one	of	his	“Alternative	

Histories”	cartoon	(Fig.	1406)	to	make	a	“humorous	uchronía”	gag	about	Jesus	

encouraging	his	disciples	to	use	social	media	to	support	his	ministry.		The	Australian	

Phil	Judd	gives	us	a	Bethlehem	creche	cartoon	(Fig.	1407)	with	“humorous	uchronía”	

Elvis	Presley	imitators.		Judd’s	fellow	Australian	comic	Tim	Whyatt	has	drawn	greeting	

cards	with	an	ironic	joke	about	Jesus	having	his	birthday	on	the	same	day	as	Christmas,	

and	gags	about	Jesus	walking	on	an	anachronistic	water	treadmill	or	doing	an	

anachronistic	moon	walk	on	water	(Fig.	1408).		The	German	cartoonist	Joseph	Nowak	

has,	like	we	have	seen	with	the	boy	Moses	cartoon	gags,	retro-projected	Jesus’	

miraculous	ability	back	into	his	childhood	with	a	cartoon	(Fig.	1409)	where	a	baby	

Jesus	refuses	to	take	an	anachronistic	bath.	

Fig.	1410.		Cuyler	Black,	a	selection	of	“Inherit	the	Mirth”	cartoons.	
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	 [The	religious	American	cartoonist	Cuyler	Black	has	also	found	humor	in	the	

miracle	of	Jesus	walking	on	the	Sea	of	Galilee,	retro-projecting	it	back	into	a	young	Jesus	

winning	an	anachronistic	school	swim	meet	or	not	needing	an	anachronistic	life	jacket,	

or	by	making	a	bad	pun	about	Jesus	walking	on	a	cish	named	“Walter”	or	a	silly	gag	

about	Jesus	water-skiing	as	if	he	were	cross-country	skiing	(Fig.	1410).]	

☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺		

	 If	one	were	to	list	the	top-10	most	popular	cartoon	clichés,	St.	Peter	at	the	Pearly	

Gates	would	probably	be	right	up	there	with	the	psychiatric	patient	on	a	couch,	the	two	

people	stranded	on	a	tiny	desert	island,	the	man	dying	of	thirst	crawling	through	a	

desert,	a	policeman	stopping	a	motorists,	the	Grim	Reaper,	and,	yes,	Stone	Age	cavemen	

and	Moses	and	the	Ten	Commandments	(and	as	we	will	see	later,	Sisyphus	pushing	a	

boulder	up	the	hill).	(The	British	CartoonStock	company,	for	example,	lists	1,141	

cartoons	and	comic	strips	about	Moses	and	1,145	about	the	Pearly	Gates.)		Although	

ostensibly	religious	in	nature,	these	Pearly-Gates	cartoons	differ	from	the	Bible-themed	

cartoons	we	have	looked	at	in	this	section	in	so	far	as	they	do	not	target	Biblical	subjects	

per	se,	but,	rather,	use	the	entrance	to	heaven	as	a	set-up	for	a	joke,	usually	making	fun	

of	the	person	who	is	trying	to	enter.		[These	should	not	be	confused	with	the	Australian	

cartoonist	Ian	Jones’	long-running	comic	strip	series	entitled	Pearly	Gates.]	

Fig.	1411.		A	Gary	Larson	cartoon.	
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Fig.	1412.		Dan	Piraro,	Bizarro,	26	Jan.,	2007.	 													Fig.	1413.		A	Chris	Madden	cartoon.	
	

	

Fig.	1414.		John	McPherson,	Close	to	Home,		 									Fig.	1415.		A	Tim	Whyatt	greeting		
5	July,	2011.	 	 	 	 	 								card	cartoon.	

	 A	Gary	Larson	cartoon	(Fig.	1411),	for	instance,	makes	us	smile	when	we	

see	the	founder	of	Kentucky	Fried	Chicken	confront	a	Pearly	Gates	guarded	by	

chicken	statues.		A	Dan	Piraro	cartoon	(Fig.	1412)	targets	a	believer,	while	the		

British	cartoonist	Chris	Madden	(Fig.	1413)	targets	a	non-believer.		A	John	

McPherson’s	Pearly-Gates	cartoon	(Fig.	1414)	takes	a	jab	at	the	woman	who	

incongruously	thinks	she	could	go	home	to	check	if	she	had	left	an	appliance	on.		
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The	Australian	cartoonist	Tim	Whyatt	(Fig.	1415)	pokes	fun	at	the	idea	of	St.	

Peter	punching	a	cat’s	nine-lives	card.	

Fig.	1416.		Randy	Bish,	Pittsburgh	Tribune,	13	Feb.	2000.	

	

Fig.	1417.		John	Atkinson,	Wrong	Hands,	16	June,					 									Fig.	1418.		Loren	Fishman,	 	
2017.	 	 	 	 	 									 	 									HumoresQue	Cartoons,	2011.	

	 The	political	cartoonist	Randy	Bish	used	the	Pearly-Gates	setting	for	an	homage	

to	Charles	Schultz	at	the	time	of	death	of	the	creator	of	Peanuts	(Fig.	1416;	for	Patrick	

McDonald’s	metacictional	“intertextuality”	homages	to	Schultz,	cf.	Figs.	271	and	274).		A	

John	Atkinson	comic	strip	(Fig.	1417)	makes	a	metacictional	allusion	to	the	common,	“a	

priest,	a	rabbi,	and	a	minister	walk	into	.	.	.”	set-up	to	a	verbal	joke;	a	Loren	Fishman	
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cartoon	(Fig.	1418)	puts	a	twist	on	this	gag	by	having	the	priest,	rabbi,	and	imam	cind	

Zeus	having	incongruously	replacing	St.	Peter	at	the	Pearly	Gates.	

	

Fig.	1419.		Barry	Blitt	The	New	Yorker,	10	July,	2020.	

	 The	New	Yorker	cartoonist	Barry	Blitt	recently	used	St.	Peter	at	the	Pearly	Gates	

for	a	set-up	to	a	pandemic	cartoon	(Fig.	1419)	where	we	smile	as	we	see	the	guardian	of	

heaven	behind	a	plexiglass	barrier	checking	the	temperatures	of	the	entering	souls.	

☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	☺	

Fig.	1420.		George	Herriman,	Krazy	Kat,		 									Fig.	1421.		Wesley	Osam,	16	Oct.,	2008.	
6	Jan.,	1906.	
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	 I	close	this	“Biblical	Boffos”	section	of	this	“Comical	Cultures”	essay	by	looking	at	

two	cartoons	about	other	ancient	cultures	tangentially	related	to	the	Biblical	world.		[I	

am	shoe-horning	these	in	here	because,	unlike	the	plethora	of	cartoons	about	ancient	

Greece	and	Rome	we	will	examine	in	the	following	section,	cartoons	about	non-Biblical	

ancient	Near	Eastern	cultures	are	almost	never	found	in	the	American	funny	pages.]		

The	silly	wordplay	in	a	1906	George	Herman	Krazy	Kat	strip	(Fig.	1420)	does	assume	

that	readers	would	recognize	the	name	of	the	capital	of	the	Neo-Assyrian	Empire,	

presumably	through	the	references	to	Nineveh	found	in	the	Bible,	if	not	through	the	

mid-19th-century	excavations	of	Austen	Henry	Layard	at	ancient	Nineveh	(near	Mosul	in	

modern-day	northern	Iraq)	that	yielded	Neo-Assyrian	sculptures	now	in	the	British	

Museum	in	London	and	the	Metropolitan	Museum	in	New	York	City.		Wesley	Osam’s	

2008	comic	strip	(Fig.	1421)	about	archaeologists	uncovering		humorously	literal	

“Hittites”	assumes	a	more	surprising	recognition	of	the	name	of	that	powerful	2nd-

millennium	B.C.E.	Late	Bronze	Age	Anatolian	empire.	
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